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U P D A T E

AROUND THE MUSEUM

Railroad Days

o amyone who used o love o ride on railrosd trains as
much as | did, the Historical Museum's exhibition, Ralls,
Tycoons, & Gales, was a clickety-clackety nostaldgia trip
baclkoward 1o a e when irains were spotless, poriers wene
benign to litile girls, women wore hats, gloves and travel-
ing suits, and men wore ties, The high spoi of the trip was
ahways the visit to the dining car—rnapkins so vast and star-
ched they seemed on the verge of cracking, heavy silver
flatware and covers for dishes, tables for four, each with a
rose in a bud vase reflected in the window. | don't really
rerrserriber thae foand,; i weas the ervironment that matiered
Even at the time people felt the mystery and glamor of the
train. Dinah Shore sang about the lonely whistle blowing
down the trestle, and who can forget the face of Laura on
a train that was passing by?

All of this came vividly fo mind as [ looked at the
photographs and arifacts in the exhibit. One of the Bscins-
tions was the close connection between the development
of the milroad, the steamboat passenger liners o Cuba and
the Caribbean islands, and the grand hotels built in the
emerging coastal resort towns. It pamalleled a similar
developmenst earlier in the 19th century In England and

Europe

Hfﬁ!" operates under the rubric of local history. We are
right to specialize in local history; it's worth doing and we
do It well, as this exhibliion attests. Bul in cur concentra-
tion on the local or regional concerns, we may lose sight of
the place these concerns have in brasder movernents of
global consequence. Such an instance was our maps
exhibition, which has its place in the st-:lrEr' of the age of
explomtion and condgquest. The exhibition focused on the
role that Henry Flagler and the Florida East Coast Failwey
plerged i the developiment of South Florida shetehes on the
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Mo one who attended the railroad exhibition
could identify the man in gray who stands
second from left. Let us know if you can.

local level mamy Beoels of the Industrial Hevolution

Henry Morrisan Fh%:;r and the age of rallroads were
born at the same time. Barely two months before Flagler's
birth in January, 1830 the memorable competition of
engines on the Stockion and Da.r[inEb:vn raibwary in England
had seen the triumph of George Stephenson’'s “Rocket
wihich ran at the incredible d of 30 miles an hour. The
event lunched the surge of milroad building that spread
from England to Europe and led 1o the raibway mania of the
1B840s and 505

caiitinued on page 16
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Federal Courthouse and Post Office

Monument to three Artists

BY SUSAN HALE FREEMAN

The oid Federal Courthouse and Post
OMflce stands today as a monument
to three men whose ariistry con-
tributed so much not just to the
biiilding, but to Greater Miamni itself.
They were Phineas E. Palst, Denman
Fink and Harold Steward. Bullt over
a half century ago, the bullding re-
flecis the dignity and permanency of
the neo-classical style adopted by the
Undted States Government, Tem-
pered with local distinctiveness
through the use of coral rock and the
lowe Spanish tile roof, it 1= a product
af & time when the architect, sculpior
and artist weere essential to create the
finished work.

[1n 1928 posial officials in Miami
recognized a need for expanded [acil-
ities to serve the growing area, and
cantracted with the Board of Public
Instruction io purchase for S440,000
the site of the Central Grammar
School, land which had been
donated to the School Board in LBS?
by Henry Flagler. Since the full effect
of the economic recession had not
penetrated the community, public
outery arose, Many people felt the
property value was over one million
doliars. D. H. Thompson and others
filed & taxpayers’ sull contesiing the

sale. [n 1925 the suit was withdrawn
after federal appropriations for the
project had been approved; how-
ever, Cheeley Lumber Company fled
another suit contesting the sale on the
same grounds.

Desphte directbves from Washing-
ton giving Miami one week to agree
on asile, delays continued wntil May
27, 1930, when the United States fil-
ed condemnation proceedings in the
United States District Court. On July
1 7th of that year the jury established
a verdict of 5440000 tor the prop-
erty, plus a fee of 51,600 for the
Scheool Board attormey

When the Treasury Department
announced that by Law it could not
pay the attorney s fee awarded by the
jury, the School Board agreed to
rescind the fee. Alter four extensions
of time within which o make pay-
ment, the Treasury Depariment for-
warded its check to the Clerk of the
District Court, who waited for the
funds to clear before exchanging his
check for the hand-delivered Warran-
ty Deed on October 8, 1930

Since the official dedication on July
I, 1933, as a post office, courthouse
and federal office building, the in-
terior has been altered considerably,

but there remain remnants of the ar-
tistry of its architects and builders
The lobbies with their colorful high
coffered ceilings lead into the main
hall, which features a high vaulted
celling, ten-foal marble walnscott
and pilasters, and a formal patterned
marble floor

Thie anly public room reflecting the
abilities of its creators is the Central
Courtroom located on the second
floar, secesaible only by way of the
patic arcede, SHIl functioning as it
was originally designed, it is im-
pressive as to size and architectural
treatment. The locally produced,
hand-carved judge's bench, the jury
box and other furniture of antigue
design lend dignity 1o the evenis
which transpire in this room and the
people who make them happen.

Thie majesty of the room i com-
plimented by the mural on the west
wall above the bench, Executed by
Denman Fink, the oil on canvas
measures 25° 2% x 117 2" and is titl-
ed “Law Guides Florida Progress.”
Cast reliefs &' x 8' [cast stone re-
inforced with plaster) executed by
Alexander Sambugnac installed over
the entrances on the east wall come
plete the decoration.

The focal point of the building's ex-
terior is the facade fronfing N.E. 1st
Avenue., With entrances through
small lobbies on the north and south
ends, it features a projected pedestal
wall visually supporting a row of at-
tached Corinthian columns separat-
ing lofty arched windows.

tween the columns and separ-
ating first and second story windows
are a series of bas-relief paneis which
celebrate American progress from its
wilderness to 20th Century indus-
trialization. These panels executed in
the Art Deco style invite the onlocker
toexamine and rejoice in the accom-
plishments of this land and its peo-
ple. On the entablature appears the
inscription "U.5. Post gg—ﬁ:t and
Courthouse.”

in order to stimulate work in the
early days of the depression, the
Hoover administration had establish-
ed guidelines for government con-
struction projects, giving priority 1o
local labor and advocating the use of
local architects, Miami was the first
city to benefit under this program
when Phineas E. Paist and !Jijam dD
Steward of Coral Gables were chosen
to design the new praject

Phineas E. Paist, born in Franklin,
Pennsylvania, in 1875, graduated
fram the Drexel [nstitute of the Penn-
sylvania Academy of Fine arl, and
received the Crescent Award which
enabled him to do post-graduate
study in [taly. He was associate ar-
chitect on the Willard Hotel, Wash-
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The august Central Courtroom - home of Denman Fink's mural.

ington, D.C., thal city’s first shy-
scraper. Im 1911, working with
William Hewitt in Philadelphia, he
designed the large third addition 1o
the Bellevue-Stratford Hotel, one of
the most opulent hotels of its era

Paist's abllitles were Brought to the
attention of Paul Chalfin, a New York
designer chosen by James Deering to
be the artistic supervisor of his new
estate in Miami called “Vizcaya,” and
in 1916 he found himself in Muami
pa Chalfin's personal representative
and associate architest supervising
work on the estate

Paist drafted the casino plans and
designed the Chinese bridge in the
soith gardens (also krown as the “O7
bridge) and the structures in the farm
section of the estate. By 1924 he was
associated with the dean of Miami ar-
chitects, Walter DeGarmo, and was
working on .-the Douglas Entrance
project with Denman Fink. Paist the
architect joined with Fink the
designer and Merrick the developer
to build Coral Cables

Paist became superising architect
for the Coral Gables Corporation, and
within a four-month period In 1925
iﬁugus'. 28 - Decemiber 30) the City
of Coral Gables issued over [ifty
building permits 1o Phineas E. Paist
Included were plans prepared for 34

private residences, one hotel, a
private school, a riding academy, réc-
tory, warehouse, "three office
buildings and a field sales office

By 1926 Paist was joined by a
voung man named Harold D
Stewsard. He had worked as a drafis-
man in DeCGarma's office. Born n
Asbury Park, New Jersey, in 1886,
Steward had graduated from
Syracuse Unbversity and served in
the Nasy during the First World War
Steward worked with Paist on pro-
jects of the Coral Gables Corporation
stich as the Colonnade Building (Den-
man Fink and Paul Chalfin, design-
ers), which was the corporation’s
sales office, the San Sebastian Apart-
menis a1 333 Universtiy Drive, the
Art Center Building at 2901 Ponce de
Leon Boulevard, and the Coral
Cables City Hall (Paist and Fink,
architects)

Not to be overlooked is their
association with the University of
Miami. Paist, Denman Fink and Patl
Chalfin were appointed to the Board
of Consulting Architects for the
University in April, 1925, and Paist,
Steward and Fink designed its first
building, dedicated to the memory of
Solomon Merrick, George's father
Consiruction began in 1926 but was
halted by the Septemnber hurricans

The building remained unfinished
for the next two decades

Denman Fink, the artist of the
mural in the courtroom, was born in
Springdale, Pennsylvania, in 1881
He aftended the Pittsburgh School of
Design, Museum S5chool of Fine Arls
and the New York Arl Siudents
League, and was an established artist
before coming to Florida from
Hawarth, New Jersey, to join his
nephews, George Merrick and H
Gearge Fink, in planning a new city

While Denman Fink sketched
fountains, gateways and plazas,
Ceorge Fink designed tropical
bungalows of stucco and native coral
rock and Merrick subdivided his
farm which he called “Coral Gables
Flantation,” bought additional land
and enlisted financial backers. Mer-
rick did me hn;'g':r. tor el hig project
until his vision was laid out on paper,
a residentlal community with wide
boulevards, grand entrances and
plazes based on & miboture of Spanish,
ltalian, Venetian and Moorish
designs

When Coral Gables Corporation
was formed in 1925, Denman Fink
was named art director, leading a
planning board compaosed of archi-
tects, artists and builders which ap-
proved every proposed structure



The Hadltarrana;n inspired interior court yard at the Federal

Courthouse.

The City of Coral Gables was simul-
tanecusly incorporated. Its first city
commission, composed principally
of corporate officers, undertook o
supervise and regulate the visions of
George Merrick through its Board of
Architects. Denman Fink played a
dominant role.

Fink consulted with all architects
designing kn Coral Gables, sometimes
collaborating with them as In the
Douglas Entrance, Colonnade
E.ui]jln , Coral Gables City Hall and
the unfinished Merrick Building
Often he did the actual designing
himself a5 in the Granada Enfrance,
Country Club Prado Entrance,
Gladeside Entrance and the DeSoto
Fountain. Fink created the Venetian
Pool, from a rockpit, visualizcing a
swimming pool with a grotio, bridge,
beach and casino which was to
become world rencwned through the
publicity of the Coral Gables
Corporation

In April, 1925, Fink was ap-
poinied to the Board of Consulting
Architecis for the University of
Miamd, and in 1927 jolned the Uni-
versity as a member of the faculty of
the School of Architecture

Fink's collabaration with Phineas
Paist had been long and productive
ard it was not surprising that Paist

and Steward mrmed 10 him o fulfill
the design in the courtroom. It was
the duty of the architect (o choose the
artist

Fran Rowin in her adicle, "New
Deal Murals in Florida Post Offices,”
published in Update, February
1977, recounts the evenis which
followed. New regulations of the
Roosevelt administration removed
art work declslons from the architects
to competitions sponsored by the
Treasury Department, Architects
Paist and Steward were among the
jurisis, but the state supervisor
judged all entries, including Fink's, as
"failing to measure up to Section
standards,”

A new competitbon was open to all
artists from the fourteen southeastern
United States, but & New York artist
was requested to submit designs for
the mural. It ook local protest and
the combined intervention of
Florida's Senators Clauds Pepper and
Charles 5 Andrews before a new
competition was armanged, Denman
Finlk's sketch was chesen. The {inish-
ed miusral was nstalled on February
28, 1841,

A common practice of murml artists
is to include familiar faces in their
wark, and in the courtroom mural
Denman Fink depicted Phineas Paist

in the lower right corner. The young
man cenlered on the canvas bears o
striking resemblance to George Mer-
rick, reported to have shipped the
first box of grapefruit to New Yook
from Dade County. In 1938 George
E. Merrick was appointed postmaster
and worked in the building created
by his closest artistic associates unfil
his death in 1942,

The Chicago firm of Ralph Sollit &
Sons Construction Co, was appodnbed
as general contractor, and, heeding
federal policy, delegated much of the
wotk 1o Miamd fitms, Among them
were Alexander Orer, Je., Inc,, which
did the finishing work, the heating
and refrigeration installation, gas fit-
ting and provided cafeteria equip-
ment, and john B. O, Inc,, which
received one of the largest contracts
for supplying. cutting, canying and
installing rock facing

The limestone was quarried at
Windley Key, three miles north of
Islamorada. John and Alexander
were two of nine sons of Alexander
Orr, a master craftsman who had
emigrated from Scotland and arrived
in Miami in 1918

The later work of Paist and
Steward included private homes
both in Coral Gables and Miami
Beach, the Coral Gables Women's
Club and Library and the
51,000,000 Liberty Square Houwsing
Project. Phineas E. Paist died May 2,
1937

In 1949 the University of Miami
completed construction on fts Mes-
rick Building. At the specific request
of its President the original concept of
Paist and Fink was followed and the
namg retained. The building func-
tions as an integral pan of the Univer-
sity today and contains the Schools of
Education, Continuing Studies and
the Depariments of Psychology and
Soctologdy

Denman Fink remained with the
University of Miami until his retire-
miznt from the position as head of the
At Department in 1952, During his
long career he was a prolific artist,
producing m nie illustration, por-
traits of early South Floridlans, pain-
tings and murals which enhance
public and private places, including
the Commissioners’ room at Coral
Gables City Hall. He exhibited at the
MNational Academy of Design,
American Water Color Society, City
Art Museurmn of 5i. Louis, the Cor-
coran Gallery and the Art Institule of
Chicago.

Susan Hale Freeman was award-
ed the Judith Seymour Memorial
Scholarship in Historic Preserva-
{ion in 1983,
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Florida Guide
Revisited

BY DAVID KAUFELT

Recently, a producer of a potential television series about
famous American writers asked me to take her on a tour
of Key West writers' houses. We started with Key West's
southernmost house, built by Thelma Strabel in the '40s
after she earned a large sum in Hollywoed tuming her
period Key West novel, Reap the Wild Wind, into a suc-
cessful film scenario

I asked the producer if she had, by chance, read the
book, and the woman looked at me with a gimlet eye and
said, "Tonly read lit-er-a-ture.” | asked her, quite serious-
Iy, how she could tell what was literature and what was
not bist her answer, if any, was lost as we wenlon to a
presumably mare literature-oriented writer's house. |
thought of this when | was asked for an assessment of
Florida, A guide fo the Southernmosf Slate as a genre form
af literature for a seminar on the state guidebook produc-
ed by the Federal Writer's Project of the Works Progress
Administration (WPA); the Florida guidebook was writ-
ten and comipiled in 1939. The seminar was sponsored
by the “Florida Endowment for the Humanities™” and
lyr%;nlzzd by the Florida Center for the Book

ebster says literature (s "writing, hawn? excellence

of form or expression and expressing ideas of permanent
or universal inferest,” [n that event, Reap the Wild Wind
is ned literature - ne ideas of permanent or universal in-
terest there except for a little dubious Key West history,
maostly mere entertainment. However, I'm pleased to
report that the Guide is chuck full of ideas virtually
everyone interested in Florida’s history would find of per-
ranent interest

As travel literature, the lour section—by no means

UPDATE

totally dated —gives social information cften masked as
tourist stuff. For instance, in the pages devoted to Palm
Beach, the guide tells us there are bul two movie houses
i1 that eity and thase only open in winter which leads us
to believe 1930 Palm Beach summers ane a touch on the
quiet side. Later, buried between two paragraphs describ-
ing lah-de-dah social events, there is this stopper of a
sentence; “Palm Beach has no Negro settlement and
Negroes are not allowed on the streets after dark unless
actively employed in the clty.’

fis a matter urfact. o of the most revealing (and quite
deliberately so, | suspect) aspects of the guide is lts
thorough indictment of the shameful way in which
blacks are almost uniformily treated in 19305 Florida—
usually by merely reporting devasiating discriminatory
practices, One of the numerous nuggets of information
the Guide gives in its historical section is the way in which
blacks—presumably brought in as slaves by the British
during their twenty year occupation—were treated dur-
ing the second Spanish occupation, circa 1B10; black
children could attend the 5t Eugu!:lirle school but they
had to sit by the door.

One of the greal virlues of the Gulde as travel literature
is the consistently prove<ative information it provides,
even when the prose is not quite up to the subject. One
had 1o be on the dole to write for the Guide so in addition
to the Ralph Ellisons, Zora Neale Hurstons, Studs Terkels
and Stetson Kennedys, & certain number of "near” and
“occasional” writers filled the ranks, according to Direc-
tor Henry G. Alsberg. Here's what they wrote about St
Petersburg, "...more than 5,000 green benches, in recrea-
tion centers and flanking the sidewalks of the principal
thoroughfares, have converted the city Into a park. The
benches are open-air offices of the promoter, the hunting
grounds of the real-estate bird dog, a haven for the lone-
Iy, and a matrimonial bureau for many. They have
figured in fiction, swindles, and divorce courts ™

There are any number of such evocative observations

found especially riveting despite its work-a-day prose,
a description of the Tin Can Teourlsts of the World's an-
nual winter season which begins with a homecoming in
Carasola, moves on to Thanksgiving in Dade City (see
Tour 22) and peaks with Yuletide at the Arcadia
Municipal Teurist Camp

The first section of the Guide is devoted to an overview
of Florida and is entitled, appropriately, Florida's
Background, Archaeology and Indians, Folklore, Music
and Theater Art, archifecture and liferature are among
the subie-ﬂs succinctly and ofien trenchantly covered.
Though the narrative has a sometimes irritating
homogeneous and removed tone to it, there is no doubt
that the feelings behind what some of those near writers
rriwst have thought of as appropriate travel-book-ese are
passionate. | am a sports illiterate, but the chapter on
Sports and Recreation caught even my limited attention,
especially those rhapsodic 1ists of fish and small furbear-
ing animals—red and grayfox, skunk, raccoon, possum,
the otter—available for visiting huniers,

[ found that despite the muliplicity of subjects covered,
ihe thread connecting all of them—ethnology, zoology,
anthropelogy. soclology, advice on reads and tours and
parks and cities—is the history of Florida. Each section
hangs its muscles on the skeleton of Florida's past and if
one reads the Guide from cover to cover, a historic enti-
ty has taken form. If one is to write a historical novel with
Florida in mind, a writer could do no better than to start
and perhaps finish with the Guide. The chronology is one
of the best I've come across and virtually each entry in
the tour section describing Florida cities contains enough
information for halfl a dozen novels.

pontiued on page 14



Little Jackie Ott takes a fast ride in the Biltmore pool.

Stars Glistened in Biltmore Watershows

BY SUSAN PETERSON

Early one nmmm? in 1926 a young
bovy launched his home-made
sailboat on Seybold's Canal. He em-
barked on a solitary adventure that
took him down the Miami River,
across Biscayne Bay and back in time
for dinner. His mother didn’t believe
him when he told her about it that
gvening

At age efght he was already a
retired movie star, famous across
America for his daredevi] stunts
which were recorded on many
newsreels. The boy's name? Jackie
Ot

The World's Most Perfect Baby
was a title awarded to Jackie when he
was four vears old. He had won &
series of beautiful baby contesis.
culminating in a victory owver 17,000
ather children at Madison Square
GCarden in New York_ By then he was
already a show business veteran

His parents, Grace and Alexander
(Wi, ratsed their on to be a siar. Jackie
could swim before he learned to
walk. He first appeared as an
Aquatot” in his father's watershows
at the Resyal Palm Hoded around 20

By the time he was three, Jackie
was the darling of celebrities wha
visited the Roney Plaza Inm Miami
Beach, where Alexander Oit was
directard of the Roman Pools. Wire
service photos show young Jackie

boxing with Jack Dempsey, kissing
movie star Bebe Daniels, posing with
a dozen women swimming cham-
phons who traveled from New York fo
train and compete in Florida

In 1924 George E. Merrick en-
gaged Alexander Ot to put on water-
shows at his Venetian Fool that
would attract people out to Coral
Cables. The concept was successiul
and thousands of people attended on
weekends. Jackie Ott performed In
the shows, aquaplaning and diving
through fire from the age of four
Wirephotos and newsregls made
Alexander Ott's Miamd watershows
famowus throughout America

In the summer of 1924 Jackie O
was “diseovered” and spent several
months in New York acting in the
silent movie, "Born Rich,” with Bert
Lytell, Claire Windsor, Cullen Landis
and | Barmey Sherry. Still photo-
raphs from the filming of “Born Rich™
show Jackie climbing hand owver
hand down a 60-foot rope from the
third story window of a mansion
The film got good reviews

He was seheduled to make another
film, “Shoating Siars,” bul an
autemobile accident in 1925 ended
his movie career. He wenit through
the windshield of a car in Coral
Gables

The Cits moved 1o the Opa-locka

Pool in 1927 under contract o Glenn
H, Curtiss, and put on walershows
there untl]l George E. Merrick made
them an offer to put on watershows
al the Miami Bilimore pools. First
clazs room and board for the Ot
family was writben inlo every con-
tract. Jackie Ot lived af the Biltmione
Hotel with his parents from age fen
until he graduated from the Univer-
sity of Miami
From 1928 o 1942 Alexander Uil
roduced watershows at the
iltmeore Hotel, From the beginning
they were successful and drew au-
diences of &5 many as 3,000 every
Sunday afternoon during the season
from December through April. The
swirmming and diving stars and other
performers who had worked with O
af his previous successful shows
follewed him (o the Bilimore
Jackie Ot appeared on an early
Biltmore watershow poster as
‘Miami's Favorite Water Star.’
‘Alligator Jack™ Coppinger recelved
top billing for "WRESTLING 9-FT
LIVE EVERGLADES AMPHIBIAN
Alexander Cht's winning formula
of "comedy, contesis, thrills and ex-
hibitions™ drew capacity crowds. His
watershows were regularly featured
in newsreels which showed famous
swimmers setting many new Amer-
ican and world records at the



William J. Fallon's 1937 photograph captures the grandiose watershow. See il you can find clown Emme

Biltmore

Along with the swimming, diving
and water comedy events, there
were vaudeville acts by top circus
performers like Emmett Belly and the
Wallendas, famous aerialists

Emmett Kelly, the Barmum and
Bailey circus clown who performed
al the shows [or about six years,
would roam the grandstands. During
a [ull in the watershow events, (it
recalled, "You'd hear the people roar
with [ughter because he would come
up with some crazy stind.”

Beauty contesis on a grand scale
were held at the watershows, in-
cluding the Miss Miami and Miss
Florida contests, along with baby
fashion shows, baliet, acrobatic
acts—even poolside weddings. All
were accompanied by singers and of-
chestras and announced by Alex-
ander Ot himself, who always
M.C.'d

"We had all kinds of fashion
shows,” Jackie O says "The or-
chestra would play "Easter Bonnet'
and these girls would come walking
out. There d always be some singer
that would be ready to sing that song
and when these dirls came out it
would just make you feel really

reat.”

Alexander Ott's style of announc-
ing was an important parl of the
show's exciternent. Jack Ott explains
“Before my dad got through introduc-
ing a swimmer or diver the people
would actually feel like they knew
that diver intimately because he
would say: “Look, Folks, look at that
big smile on that boy up there on the
tower; that's Hank Akers, our diving
champion,” and Hank would come
cut with a big smile, and he'd laugh

and my dad would kid him aboot his
giflfriend and =o forth, When the peo-
ple saw Hank Akers they would
always have the feeling that they
knew him personally, He did that
with all the performers and after
awhile you just seemed to know
everybody in that show

Grace O organized everything
and, according to Jack O, she was
the “brains of the Ott family.” She
kept records, corresponded with the
performers, planned publicity and
advised her husband Mrs. Ot was in
charge of the beauty contests and
fashion show models. Every consul-
Lharu had to pass an interview with

er.

Another popular event was
“human fishing.” Celebrities and
athletes pitted their skills 25 anglers
against the lop swimmers of the day,
A 1930 article about human fishing
at the Biltmore poels tells how it was
done

"Human fishing is not hall as
gruesome as it sounds. To play, you
need only a good strong swimmer,
light sali water tackle, . , . & bil of
white rag and an expertness with
vour equipment. Your fish you truss
up in a strong leather shoulder
hamess to the back of which is al-
tached vour line, usually of about
[8-pound test. Seven feet from the
fish. the bit of rag is tied 1o the
line . ..

Your "fish” now jumps in, having
been given about & 40-foot handicap
At the crack of a starter’s gun the bat-
tle tns

"A human fish is considered land-
ed when the bit of white rag touches
the tp of the fisherman's rod. Six

| an alligator.

minutes are usually allowed for the
contest, but if you have tackled a
%ﬂ-ﬂ-d sirong “fish™ like Siubby
ruger, Ralph Flanagan or some
other worthy foe, the chances are
vou'll be in the poal with the fish
before six minutes have elapsed.”

Alexander Ott, one of the best
human fishermen in the business,
used to fish for Johnny Weismuller,
the champion human "fish™ of all
time, Maoted “fish™ avallable in these
waters thet winter included, besides
Eruger and Flanagan, Georgia Cole-
man Gilson, the Qlympic diving
champion, Pete Desjardins, men's
HNympic diving champion in 1928,
and Captain Bob Finnegan, under-
water star,

Early show posters and clippings
list & program of elght vaudeville acts
and twelve water events. By 1940,
the showposier lists “25 - SENSA-
TIONAL ACTS - 25" The posters
were painted by Capiain Finnegan,
whose “Secret Service™ act invalved

Jack
Coppinger *
vanquishes ‘=
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%.n;!mihﬁ'snn to the show was S0
cerits, reserved seals one dollar and
boxes tweo dollars 8 ticket, with prices
slightly higher by the ‘40s. Some seats
in the section reserved for celebrities
cost ten dollars

After the watershows 1ea dances
were held on the downsiaies patio,
with dancing to popular music. “We
all looked forward to taking our good
leoking giflfriends into 1he tea dance
and having & drink and dancing there
with some of the top bands,” Jack Oit
said, Drinks were served instead of
tes and the dances were attended by
members of the watershow awdi-
ence, hotel guests and watershow
perlormers

Alexander Ott's watershows made
money for the hotel, Said Jack On

My dad was the only one really

writing his figures in black ink at the
Biltmore.”

Alexander Ot persuaded owner

Grace Doherty, widow of the head o
Cities Service Oil, to build grand
stands and expand the seating
capacity 1o 3,000 seats protected
from ratn

One clipping from the Fort Lauder-
dale Swirnming Hall of Fame collec-
Hion describes the opening of the new
gwimming stadium at the Biltmore

‘Biltrmore Books Big Water Card,”

"A gala water sporis program,
dedicating the new beautiful stadium
overlooking the pool, is scheduled for
the Miaml Biltmore (oday at 3:05.

‘Alexander Oft, director of water
sports, has arranged for two numbers
from the Bilimore Supper Club floor
show to appear on an elght-act
vaudeville program and promises
some of the besl aguatic events seen
here this seazon”

"High diving from the B0-foot
fower, waltzing in the water, diving
exhibitions by natlonal stars, greasy
pole walking and numerous other
events will be presented. An atternpt
will be made by Capiain Finnegan fo
swim 100 meters under water
Stubkyy Krisger, ace waber comedian,
and Peter Desfardins, Olympic cham:-
pion, will present the famous com-
edy ronatine put on by the Kruger-
Johnny Weismuller combination in
'I-::lrrrl.-nr ',r-urs."

Tam Sellers, whose real name was
Sol Selomon, held the record as
world's higheat diver. He was a
regular performer in the Biltmore
watershows, Since the pool was only
nife feet deep, his dive from a
| S0-foat ladder was quite a danger-
oids #Vent

CHher divers used the high ladder
Some were injured. Jackie Of was
used o deing B5-foot fire dives from

the ladder ai the age of bwelve.

The best competitive swimmers
and divers of the era eppeared in the
amateur section of the waesshow
program, seiting records and
generating publicity. Katherine
Rawls, Ralph Flanagan and Pede Des-
jardins were the local Olympians of
the "30s, and Mary Hoerger, national
diving champion ai age eleven, was
Miami's next famous “water baby
after Jackie Ot Her sister Helen, and
Katherine Hawl's sister Peggy became
third-generation agquatats with thelr
high dives at age Hve

Im & 1939 article for the Mew York
Journal and Amercan, sports four-
rnalist Paul Galllca wrote: 'The
newspapers have been using the
swimmers as circulation-pullers just
as the real-estate prometing corpor-
ations in1 Florida, California and New
York have been using them for
years . on this publicity women's
suHmming Buill Hsell up from the
semi-private meets held in tiny in-
door pools o & huge and successhul
sports attraction that upon several oc-
casions has drawn more spectators
than a heavyweight prizefight
this beauty chorus af the sporis
wiorld had an amazing development
during the wild days afier the war
the era of gold, colncident with the
great Florida boom

“The real-estate promoters of 1hai
happy land were not dumb. They
imported whaole troupes and clscuses
of women swimming stars, all ex-
penses pald, sullably chaperoned
and properly attested to by the
AALL alwers glad to sid & woriby
Coise.

"Meet after meet was staged with
the promise of broken records as the
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announced lure. In one afternoon at
the Miami-Biltmore pool they created
hwenty-five new records. Every time
an old record fell, there was free
publicity in the newspapers, with the
pool of the development, Coral
Gables, Roney Plaza, Miami Bili-
more, or Palm Beach, mentioned
prominenily. The crowds packed the

The Ott family: Alex, Grace,
and Jackie

pools . . . to see the [atest athletic
phenomena—which didn’t hurt the
pictures or the advertiserments any.”

Stubby Kruger performed in water-
shows most of his life until the late
1950s and worked as a movie stunt-
man in aver fifty films, including
"Mutiny on the Bouniy.” His last film
rode was as Spencer Tracy's stand-in
for “The Old Man and the Sea.”

The watershows grew every year
By 1940 when there were 25 acts,
Crooner Budy Vallee said: "It's the
best show in Miami."

A showposter from that year lists
nine famous divers including Olym-
plans Desjardins and Marshall
Wayne, with specialty divers Charlie
Diehl, “heavyweight diving king,"
Tory Zukas, “daring acrobatic dbver,”
and Don Grubbs, southeast
champion

Jackie On, Frank Snary and Ted
Wingstrom were billed as "Interna-
tionally Famous Water Clowns.'
Also appearing in that show were
Ear] Montgomery - "U.5. Secret Ser-
vice Dperating Under Water,” and
John {Apelle) Grimek as “World's
most perfectly developed man. In an
amazing muscle control act.”

.

Johnny “Tarzan™ Weismuller (right) chats with (left-right) swim-
mers Armne Borg, Helen Meaney and Jackie Oftt.

Johnny Weismuller, who also
stayed at the hotel, upset the man-
ager with his hijinks. Jack Ott recalls:
“We had Johnny at the hotel one
night and the manager of the hotel
was getting pretty angry at my dad
because he caught Weismuller on
one of the floors running around in
the nude up there. But he was a crazy
guy, like a big kid and he enjoyed do-
ing crazy things.”

“That Tarzan yell [ think was ac
tually his yell, because he had the
ability to make a noise like a siren. |
remember going to the West Flagler
Kennel Club one night. | rode out
with Jehnny in his car and he would
make that siren noise and the car in
front of him would pull over like we
were a pelice car, you know, and we
got a big kick out of it

Alligator wrestling ("Battling a
savage Man-Eating Alligator in the
Pool!) rounded out the program.
There was also water ballet by "Love-
Iy Mermaids Waltzing In The Water”
and music by Michael Marvin's
band

The Great Wallendas received top
billing in this show. “Stars of Ringling
Brother's Circus See them In a
dare devil high wire act 70 feet above
the water defying death!”

A beach wear fashion show was
announced along with a preview of
the Miss Florida contest: “COMIMG!
MISS FLORIDA CONTEST. MARCHS

260 Girls Competing for Beauty
Honors, Girls! Register Now With
Mrs, O, at Biltmore Pools,”

What happened to the Bilimore
walershows? World War Two inter-
vened, and in 1942 the hotel became
a military hospital. Jack O
ﬁaduated from the University of

tami that sarme year and enrolled in
the Naval Air Force

Before he left for the service he

bullt his father a 28-foot sport fishin
boat named Shark in the driveway o
their home. Alexander Ott began a
new career as a charter captain
specializing in shark fishing. After a
long and successful career in the
fishing charter business he retired.
He died at age 81, within a month of
the death of his beloved wife Grace

Jack Ott became a command pilot
for the Naval Air Force, He was com-
mended for saving a burning B-26
with crew of eight by landing the
F[Hnt single-engine without hydrau-
ics on the edge of a ¢lifl in Oahu.

When he retumed to Miami after
Waorld War 11, Jack Ot becarre super-
visor of pools for the city of Miami
and retired after 28 years in that posi-
tion. He has been married four times
and is the father of five grown
children.

Susan Peterson is a champlon bui-
terfly swimmer, a mime and a "mer-
maid,” a professional role she plays
in mime makeup,




Mot even this seller of Ajax tires was spared by the 1926 hurricane.

Weathering the Storms

BY JEWEL ALDERMAN

My husband, Charles Alderman, and
I moved 1o Miami in 1922, We were
from Adel, a linle town in south
Georgia. My husband, a pharmacist,
had come down in January and
bought into Byron Freeland's chain
of drug stores. He had rented a house
for us on N.W. 10th Avenue, just off
Flagler Street and the streetcar line, in
Riverside.

Soon we bought three lots in West
Shenandoah, south of Tamiami Trail,
and bullt our home on the center lot
We had 1o walk from Bih Sireet to see
our property as the streets were not
vet paved. In 1925 we mowved into
our home. My mother's sister and
husband, the E. Lloyd Enighis, 51.,
built a home next door

That fall, Mr. Keene, a former
employee of my husband’s, came to
call. Charles had helped him buy the
leading drug store in Hialeah. The
yourng man came to urge my hus
band to join him inbuying a boatload
of lumber from the Blassingham
Lumber Co. in Norfolk. By then
Charles was already in the business
of developing subdivisions

Eeene recounted the great shorage
of lumber in Miami caused by the
bullding boom. He knew the bay was

filled with masted schooners bring-
ing lumber, and he thought they
could make money fast. | didn't
think it was wise

"Mrs. Alderman,” he said to me,
“I'll give Mr. Aldermian a morigage on
my store—sa you can'i lose "

"But you are our friend, we
wouldn't want to take your store,” |
replied.

Charles went to Notfolk and
bought & boatload of lumber, Since
they made money on it, they decid-
ed o buy another much larger
baatload

By the time this load reached
Miamd Beach, ready to turn into the
channel, the Prine Valdemar had
sunk in the channel. Only small
boats could go in or out. While
decidind what fo do, we paid one
hundred dollars a day demurrage
fer. Then Charles had the lumber
unloaded on Fisher's Island, and
reloaded on small boats, braught in-
to Miami, trucked and stacked on
some of our subdivision lots. By that
time, the need for lumber was over.
Mr. Blassingham came down and
sold a portion of it to a lumber com-
pany here. There was quite a loss for
all, and for Keene a loss of his

drugstore

At the drug store, the shelves were
full of merchandise. The red-haired
bookkeeper showed Charles the
check stubs, showing all bills paid o
date. Keene wumed over the store as
promised, He lefi for Europe, sent us
a card saving, "Happy New Year,
forget the lumber.”

When Charles took over the slore,
e learned that he had been shown
fake stubs—now he was responsible
for the debis.

He realized he needed to live near
the store o we could give it close at-
tention (He eventually got his sister
and her husband, Emest Joiner, to
run it for him.) We rented a house in
Hialeah, three blocks from the
drugstone

Before we moved oul there,
Charles came home one day and
asked me if I'd like o fake a long train
trip te Colorado Springs, Yellowstone
Park, Los Angeles, San Francisco,
Vancouwver, Victoria, Banff, Lake
Louise and Chicago. He'd get his
sister in Chanuie, Kansas, o keep our
little girl, Lillian, sowe wouldn't be so
far from her

All the lods of our subdivision were
sold, and we thought payments



12

U PD AT E

Privacy can be a casuallty of a major hurricane.

would be coming in for years—haow
letle we knew. We were broke
already

About that time my cousin Mrs
Valley Bennett and her mother
moved here from Tifton, Georgia,
and were looking for a house to buy
They rented our house for six
months, Valley was Lloyd Enight's
sister. We had a wonderful trip, arriv-
ing back here two weeks belore the
hurricane of 1926

The day before the storm the
papers told us how fo prepare for i1,
The worst storm Adel. Georgia, had
probably only blew down one tree

| had planned a table of bridge for
the following day. One of my guests
phoned her regrets; they were leay-
ing town immediately to get away
from the storm, driving as tar up the
road as they could before the storm
stopped them. [ had never thought of
running from & storm. Mor had [ ever
thought of being afraid

By eleven o'clock the wind was
really howling, when Ernest Joiner
came home from the store 1o be with
us. Charies stayed at the store uniil
two or three o'clock sending
medicine by brave young men fo a
nearby church where the injured
were being treated. Inone instance a
board had just sailed through the air
and cut off a man's head

At the house we were having our
own troubles. The French doors
wouldn't stay closed, even though
they were locked, We put the Victrola
in front of them and added the sew-

ing machine. [t did no good

| remembered sorme heavy mails in
the kitchen and found the hammer
Ernest Joiner drowve nails at (he top
and bottorn afl each door; that did the
trick

Both of our cars were blown (o the
streel. The back porch screen door
where we kept our icebox refrig:
erator was blown open, taking the
refrigerator and most of our food
halfway down the driveway, Every-
thing on that porch went into the
yard

This house, owned by winter
tourists, had awnings. Soon they
were in shreds. The iron rods were
fapping noisily which was disturb-
ing. The water in the commode was
sloshing. Would the house be blow-
ing away any minute? | got out
heavy coats in case we had (o get out
The lights went off. We had a couple
of lamps, some candles, and a
flashlight

Our house was [eaking all about,
including the closet with all my nice
new clothes. But who can worry
about clothes when lives are at slake?

Roofing paper, garbage cans and
tree lkmbs were flying through the
air. The gabled roof on the house
next door was lifted and dropped on
the vacant ot between us

All night and through the next day
cars crept by attempting o reach
Miami. [ wondered If they'd reach
their destination

Finaelly the lull came; we didn't
know about lulls, about the eye of the

hurricane. We were so grateful, we
thought the storm was over. We
began to think about food. We
rescusd bacon from the yard. The
eggs were broken and the milk
spilled

But we had to get back in the
howuse. The storm had started
again=—this time from a different
direction. It blew the cars back into
the porte-cochere. [t blew the door
open on our front screened porch
and blew all the furniture into the
vard. In the late afternoon the winds
began o weaken

Now people were walking towards
Miami. Fifteen people slept in our
house that night, on the sofa, on the
dining table, on the floor, The irouble
was finding a place where the water
didn’t deip, drip, drip, on you

We had an oil stove. This helped,
since we had no electricity. The
grocery stores had been blown away
To make matters worse, wWe Were
eaten up by huge mosquitoes

The next day, we drove into Miami
to see my family and relatives. We
were very thankful that no one was
hur

My father's garage was blown
away. It contained trunks of the old
family pictures and relics. The garage
hit the back corner of Pap's house
and knocked off part of the roof. My
sister wenl info the [ving room fo tell
my father, being in tears about it.

My father said, "Quit worrying,
everything will be all right."” Just at
that moment a concrete block fell



through the celling just missing him

Then we went 1o our home We
learned that when the lull came, my
relatives also thought the storm was
awver. They opened all the windows,
so the house could get fresh alr, then
went next door to see how their
neighbors got alon

hen the storm began again, they

couldn't get back home When they
left the house, there had been no
trouble. no leaks, no windows
broken, When they returned, afler
the storm was over, they found bwao
inches of water on the floor, seven
windows blown off, panes broken, A
mirror was blown off a walnut
dresser and the bed wrned white
with mildew

My new Berkey and Gay sulte was
peeling. My new rugs were rolled up
and put on the lawn to dry. Deep
streaks af color from the border lefi
their stain through the center, which
I had ta live with for several years
Oiar nine grapefuait trees were blown
dowm

We expertenced two moke storms,
then we went o Georgia, running
away when the next one was fore-
cast, Of course it didn't come. | never
ran from another

I future storms, we knew how (o
prepare, and with the hallway run-
ning down the center of our house

¥ &
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we felt we had a safe place if win-
dows were broken, but they never
were, We never put tape on them
either; that sounds like trouble to me

About 1928 Charles bought the
West Side Drug Store at | 2th Avenue
and Flagler Strest at a bankruptoy
auction, and ran |t successiully for
thirly years

My second child, Ann, was barn in
1930, A terrible hurricane was fore
cast in the fall of 1925, The stress
during pregnancy often causes early
arrivals of babies. | spent a night af
Victorla Hospital, where my Aunf
Mary Parrish was superintendent
That sterm didn't come

When Ann was two, a dreadful
storm was lorecast, one worse than
26. What do you do with & baby
when you have to get out in a storm’?
We reserved two rooms at the Hal-
cyen Hotel, taking our maid and two
children, baby food and all the “fix-
ins " Abowt 10 oclock we were told
the starm had gone in another direc-
tion. So we went home, since that |s
the best place to be with a baby

We lived at 2043 5W. Tth Street
until 1944, Al the insistence of my
daughter, Lillian, we bought a two-
story home, four bedrooms and three
baths at 15] 5.E. [4th Street, on the
beautiful street where you could
drive by Millionaires Row . We were

13

between Brickell Avenuse and the bay
This house was about efght yvears old,
5o it hadn't gone through our worst
hurricanes

One year bay water was blown on-
to oirr poreh. Thereafter we had our
rugs rolled up and put across our
long mantel and our buffet. Charles
had wooden horses built, so planks
could be put across them and our fur-
niture lifted. It was just like moving

After a storm, | said, “Lei's sell this
place, I'm tired of all this trouble.” But
my husband said, “It's only for a cou-
ple of days, and it's so nice here the
rest of the year." So we stayed, bul [
insisted that we get the house in
onder and then spend the night away
from our home and the bay

My husband died in 1960 but [
continued living there until 1977, 34
years imall | loved the house, in spite
ol the dilliculties

One vear while | was visiting
Pennsyivania, my daughter, Lillian
who lived in Coral Gables, called to
tell me they'd had a hurricane. When
she and her husband drove over to
see how my house had fared, they
couldn’t get across Brickell Avenue
the water was 50 high. She thought
I'd better come home. [was there by
ten the next morning

The water had receded, but when

SovtinLes an page 15

Volunteers must be pressed into duty after a devastating hurricane.
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contirmed from page 6

| have, in fact, written a historical nowvel of Florida
called AMERICAN TROPIC, and was lucky enough io get
my hands on a copy of the Guide early in my résearch
The title of my book was inspired by one of the entries
in the bibliography, Our American Tropics by John E,
ji-nntn%s. Jr., & travel book published in 1938

The Guide, which has as its expressed aim to provide
a "comprehensive story™ of Florida, more than achleves
its goal, Though there are prablems. The Guide’s
photegraphs are, with exceptions, unexpectedhy pretty
and bland, especially given other WPA photographs from
the period. And thent are a pumber of redundancies
Ring Lardner's wonderful shor story, "The Golden Wed-
ding,"” set among the green benches of 5. Petersburg, is
mentioned at least three times.

Far worse, the Gulde—as history—has one extraos-
dinary and devastating flaw, it virtwally denies the
presence and importance of Jews in Florida's past. To start
with, there is the stariling omission of David Yulee. He
was Florida's first United 3ates Senator and the first
Jewish Senator in United States history, a man who
founded one of our earliest railroads; he was one crucial
influence in having Florida admitted to statehood. He
later led the movement for secession—a greak friend of
Jefferson Davis, Yulee was imprisoned for helping him
escape at the end of the Civil War.

His Jewishness is never mentioned and Yulee is only
discussed in a paragraph about the city named for him.
He was not a practicing Jew, having changed his name
from Levi when he married the ex-governor of Ken-
tucky's daughter, a woman known as Madonna for her
Christian good works.

In fact, the word "Jewish” is only mentioned once in
the Guide when composer Frederick Delius’ Jacksonwille
sojourn { 1885) is discussed. It's said that Delius, in order
to support himsell, "found employment a5 organisi in &
Jewizh sfngsague " But we do not get any information
as o when this “Jewish synagogue” (as opposed to, say,
a Catholic synagogue) was founded or what the Jewish
population of Jacksonville, or the state, was about

utheast Florida’s legalistic anfi-Semitism is never
alluded to; Julia Tuttle, Henry Flagler and Carl Fisher,
among others included a Caucasian clavse in all thelr land
contracts which effectively eliminated Jews from buying.
leasing or owning property. [t s stated that Fort Myers
was named after Colone] Abraham C. Myers, then chief
quartermaster in Florida (1839) but Colonel Myers'
Jewishness is omitted,

5t Petersburg’s early and blatant “Jews Get Out OF
Town" campaign s also not mentioned nor is the fact that
there were two jewish mayors of Tampa before the furn
of the century. This wouldn't be s0 damaging il other
minerities—blacks, Hispanics, the beloved Greek fisher-
man of Tarpon Springs, Dr. Tumbull's Minorcans, etc. —
weren't given considerable space. The result is that the
entire and not unimportant history of Florida Jewry is not
s0 much dismissed as ignored.

This would seem especially strange since so many of
the people responsible for the Guide were Jewish. But one
has to take into consideration that historically Jews have
had to take on profective colering, to be considered part
of the mainstream in order to avoid persecution. More im-
portantly, the Guide was written in the late "30s at a time
when European Jews were facing The Final Solution; Ger-
man cruise ships were still docking in the Port of Miami
(Miamians would find antl-Semitic literature under their
doors) Jews had only recently been allowed in Miami
Beach hotels above Fifth Street; the Klan was a genuine
presence in north Florids

It must have seemed a poorly timed moment to docu-
ment the Jewish contribution to Florida's history. Now,
it seems that would have been exactly the moment but
this, you understand, is hindsight talking. The decision
not o mention Jews must have been a conscious one.

Aside from that catastrophic omission, the single most
damaging Maw of the Guide as travel Hierature is the lack
of a single, idiosyncratic voice, entertaining and involv-
ing us. Im fts place is a passionless amalgam of those
many volces which belong to the consultants who are
lumped together somewhat cavalierly just before the in-
dex. What | miss most in this Guide is that private, per-
sonal volce that is the sound of what my television pro-
ducer friend rightfully calls literature

5o no, | would have o say thal the Guide does not rise
to the wery first rank of iravel literature—like the crumbs
from the moveable feast of these grand and mostly British
tourists, Graham Greene, Evelyn Waugh, Somersel
Maugham, Bruce Chatwin, and Paul Theroux. The Guide
was written and edited by committee for a popular au-
dience, and [ doubt i literature was on anyone's mind
when it Was being put together. A compilation, by its very
definition, cannot be literature which is a solltary act. one
writer speaking to his readers

But what the Guide is is what it set out to be: a “com-
prehensive story” about the customs of the country, the
best key I'vie come across o unlock the secrets of Florlda's
histery and culiure, a necessary source—no formal
history book comes close—to any who will understand
what Elizabeth Bishop called “the state with the prettiest
amie.

Davild Eaufelt is the author of 10 novels, a founder af
the annual Key West Literary Seminar and of the
Tennessee Williarms Fine Arts Center and a member of the
bBoards of the Council for Florida Libraries, the Florida
Center for the Bock and the Florida Endowrnent for the
Humanities

INTO THE TRUNK

PERLE LI W L e e, Fl it

Among the many postcards recently added to the collec-
tion were two of the Bottle Cap Inn. They stood out, even
among the many images of bizarre enterprises Dade
Countians have promoted over the years, What was this?

Built in the late 19303, the proprieter Joe Wiser lined
the intericr walls and furniture with thousands of bottle
caps. This view was taken in the 1950z, after the place
had been discovered by Ripley's Belleve It or Not. The
Bottle Cap Inn still exists, still a bar decorated with bot-
tle caps, awaiting rediscovery at 1293 N.W. 110 Street.

Fasiecredits
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cormimmed from page 13
[ entered my house, the rags went
squish, squish and lefi my fnmrims
every place | stepped. | had had
iwenty-four inches of water In my
house

So many fimes | prepared my
house for hurricanes that didn't come
to Miami. This fime | was careless. [
didn’t know a hurricane had been
forecast. My carpenter, who was a
“lack of All Trades,” would have
prepared my house for me. 50 now
it was up to me o bring order to
things

Everyihing in my lower kilchen
cabinets was filled with salt water,
My new gas stove oven was filled
with salt water and rusted, the
refrigerator stopped because of sall
water but could be repaired. The
bedspreads were left on the beds, so
the water seeped through them and
ruined the matiresses and springs in
the two dewnstairs bedrooms. Salt
water is something else to contend
with; it takes many washings o get
rid of it

There was a bar in the living room
behind sliding wooden doors that
rolled in a semi-circle when needed
Those doors were swollen and
would not open. They had to be torn
down for the sea water to be washed
I

[. D. MacWicar was vice president

of the Museum of Scienice when [ was
president. He was in the lumber
business, so | called him to gel new
doors. he sent someong to measure
them. He phoned saying they were
larger than regulation size and they
wallld have o make themn for me,
which they did. Friends! Kindnesses
are 50 long remembered, like litle
eternal bright and shining lights in
YOLLT METTaTy .

| had two coconut trees blown
down. Two men stopped by looking
for work. They helped rid the floors
of salt water, Of course | had to have
the floors reflinished. The workmen
chopped up the trees so the city could
pick them up. 5o gradually  brought
order again.

FPeople said the wind wasn'l as
strong as usual, that it seemed to go
by the city and then turned back
pushing a wall of water like a tidal
wave over the mainland. The closer
you were to the bay, the deeper the
wake,

Still, would you want o miss a
spring like the one we had this year?

urricanes and all. T'll take Miami

Jewell Woodard Alderman has
written previously for Update of
her family’s migration to Miami
from Georgia,

ATTENTION

INTERIOR DECORATORS &
FLORIDA HISTORY BUFFS!

SUITABLE MNOR FRAMING

247 by 367 walercolor map
ol Florlda. Authentlc parch-
ment facsimile af map ari-
ginally printed in London In
1775 Map includes a briel

calligraphic history and is
offered by an expert Florida
histary and historical map
buaff. Satisfaction and e&n-
Chantment guaranteed|

Send $20.00 Lo

MEMEMNTO ART CO.
Bax 125
5, Renl. Conn, 06785

CORY PONZ
Res. BZ1-2957

IRC.
HHEHEIAL WALLCOVERING

INSTALLATION ___

923-2521

SKIF THOMSON
Greneral Manager

4210 PONCE DE LEON BLVD.

CORAL GABLES, FL 33146
(305) 443.0669
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cofvitnued from page &

In nd, Fundreds of thousands of small imestors
bought shares in the dozens of railways that sprang up. In
miore cautious France, the Second Empire undersmote some
of the cost of building the reseau, or network, of lines that
radiated from Paris to every part of the country (and still

da), and gave its official support o a siock scheme call-
ed the Credit Mabiller, which fimanced much of the
construction.

Nowhere was the impact of Stephenson’s “"Eocket” more
dramatic than in the United Siates. By 1840 there were
1800 mibes of railroad in all of Europe; in the United States
about 3,000, Canals and rivers were oo restriciive for the
vast distances, the mountain barriers, the deep forests and
huige unsettled plains. A cheap, fast, and above all flexible
method of land transportation was needed o link the

rawling cou and knit it into a nation. The milroad
ﬁ]ﬂl&dnﬁw new

[ thought of all this as | looked at an 1886 map of Florida
in the marvelous HASF exhibit that explored Henry Flagler
and the Florida East Coast Ral . [ was a lar feel-
ing to lock at a map of so familiar an outline and see
nothing written south of Fort Lauderdale. And then to look
at another map next to it, with the red line of the mihway
cutting through the length of the lower part of the state,
was o be reminded of why railroads are sometimes
called arteries; it was like an injection of life-giving Blood.

F . of course, brought his railroad south 1o Florida
late. We all krow the story of Julla Tuttle and her famous
box of cranges and flowers. | suspect, though, that the
railroad would have come amyway, sooner or [ater, and if
it hadn't been built by Henry Flagher it would have been
bullt by somebody else, as other rallroads were in other
parts of Florida. The country was young and ambitious, and
no part of it was to be allowed to remain undeveloped for
long, not with this wonderful vehicle available. So the miles
of tracks were stitched like seams, connecting Florida fo the
rest of the ¢ :

Men like Flagler have often been called robber barons,
and in a sense | suppose they were the nearest thing to
barons a country like ours can —smart, lucky, hard
and unsentimental; ruthless when they thought i
necessary. But robbers? of thern made great fortunes,
and others last them, but in the process they created the in-
dustrial might of the United States, making possible the ex-
traordinary standard of H'H'I.t;? the endless flow of goods.
When next you lock at the Miami skyline, try (o imagine
what it would be lilke if the milroad hed never come.

The railroad wes on the cuting edge of technology in the
[Sth century. By the time Flagler s railroad armved in south
Florida, men were already dreaming of aking to the sky,
or freeing themsehwes from the tyranny of mils with the
new-fangled automobile. It's an interesting lromy that much
of the early history of aviation occurred right here in South
Flarida, & we saw in the Wings exhibition. ‘:Hmwnewhu
stralls through Miami International Airport

58 uhh a.rud mlflmﬂmntmmcﬁu in 111:
EE:{ FEL, wihen wwomen ware and smart lit-
and wpnrmalummﬂmﬂ your coat before you

got off the train.

I don'i krow, not. eve travels, and
travels eve 'm?fﬂ'f gumr Rzeb-u”m 5 and jeans,
with their bel ngs slung over their shoukders in ca
on bags. I's a%wuﬁd. and IJ‘I.rrEJ'['.rwﬂ'g,rsHhEﬂ:
one. | still believe in progress, and so, I'm sure, did Henry
Flaﬂ[ver

LEE ABERMAN

FINAL WORD

In researching his saga, American Tropic: A Novel of
Florida, David Kaufelt made extensive use of Flodda: &
Gulde to the Southernmost State. You can read his assess-
ment of the Guide on page & of this {ssue of Update. This
will be particularhy interesting fo you if you are one of the
many who have read American Tropic. For several
weeks it was the No. | best seller in Florida bookstores,
including our eown Indies Company. A paperback edition
will be out in the winter,

American Troplc is a story of Florida, from the early
1Gth century to the 1960s. Of particular interest to South
Florida readers is a section entitled "Julia.” The Julia, of
course, is Julia Tuttle, the Mother of Miami. Kaufel re-
counts the story of Julia's long stmﬁfl e to bring Henry
Flagler's railroad to the banks of the Miami River, where
she owned considerable land. She succeeds, but she dies

an unha essed woman who has spurned the ad-
Vances o uke of Dade—most, but not all, of the
time.

In real life the Duke of Dade was J. W, Ewan, &
Charlestonian with elegant manners. In American Trepie,
he becomes ]. W. Ewing. Pechaps a bow to the prime time
soap opera, “Dallas?"

"Mot really,” says Kaulelt. "l changed his name (o give

If more freedom in developing his character. He
really was no prize, something of an early remittance

man.
JEIn Flagler's right hand man, appears in the
book as CI Watson, but gler and Alice Brickell go

through their paces under their own names. OF Flagler,
Kaufelt wrote:

"He wore a dark sult, & dotted cravat and gold-rimmed
spectacles. His hair and mustache were white. He was
older, stiffer, and less forthcoming than Julia had thought
he would be. He did not Iook like her idea of an empire
builder His restraind and the sepulchral air in that
dark office suite—so much at odds with the magnificent
miysteries and kinetic elegance of the rest of the hotel—
daunted her. There didn’t seem to be a sound or a smell
in the place.”

Some people shy away from reading historical novels,
contending that they may saddle the reader with a false
view of history, mingling fact and fiction in a way that
may confuse the picture. These people are missing an
entertaining and illuminating genre. Clearly, a novelist
has a right to alter and invent events, people and
timetables to make a better story. He has absolutely no
right to be boring.

At the 1987 annual meeting of the Florida Freelance
writers Association Eaufelt called historical novels a
“bridge to teach,” declaring: "High schools are now us-
ing historical novels in class. Texts are dry and often
wrong.”

Kaufelt startled, and delighted, an appreciative au-
dience with his reply to the question. "Can [ lie?” "If the
choice is between dry and interesting, 1]3:&.1 have & respon-
sibility to tell the He he replied, wi smile. "We are
trying to illuminate his‘ll:irif mhrin%il to life. [ try to keep
te the characters’ real lives as much as possible, but the
job of a novelist is tell a story to entertain.’

Kaufelt has cularly high praise for Tolstoy's War
and Peace and Margaret Mitchell's Goas With the Wind,
Other novelists whose historical fiction he recommends
include Thomas Costain, Somerset Maugham, James
Michener, Loiuis L'Amour and Mary Stewart

To me, a good historical novel must pass just two tests,
Does it capture the spirit and feel of the times it depicts?
And, is it a good read? What do you think?

B (e M ST of
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Flovida
A PICTORIAL HISTORY

“I believe a pictorial display is one of the

most effective and enlerfaining ways lo

present the story of where we came from

and how we got to where we are loday.”
—Hampton Dunn
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