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“1 am your spaniel, Demetrius”

The Taming of the Shrew
W SHAKESPEARE

THE
HARVEST

A family tradition
Saturday & Sunday
November 20 & 21

10 a.m.-5 p.m.
Fairgrounds
at Tamiami Park
Coral Way & 112 Ave.
Admission:
$2.75 — Adults
$1.25 — Children

« American Folk Dancing & Blue Grass Music
= Antique Airplanes
= Balloonists
« Cow Milking & Petting Zoo
- Crafts for Sale
= Folk Arts Demonstrations
* Free Games for Children
» General Store
» History Bee
= Pie Eating Contest
* Quilting Competition
* Street Theater”
» Traditional South Florida Foods
plus much, much more!
* Bouth Floreda Thoaies Campary will pagfarm Shaksspoare soanos

Jus like baveling theatrical troupes performed in the old West.
Scenns will e 2earpes inom 1 e Shaksapoans Testival fan 13-Feh 3081 Visesya
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Zannie May Shipley, in her minds eye, toured the new exhibit
floor and describes what's there — or will be there.

The Builders 11

Nancy Taylor, in Orlando, explored Presentations South, Ine.
where everything described above is being made.

The Library 12
Rebecca Smith, in HASF's library, refers to the new quarters as a

research center. It is much biggder but likely will retain that
lved-in look.
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O the cover: Birdsoye view of exhibit area in downtown HASF museum, Streat level
at bottom. Lower center; people on plaza entrance kevel climb stairs to exhibit.
Bearing left they pass dioramas of coastal waters, rdge and wetlands into first
human life. Lower keft: international rivalry; above; wreckers, Going right: Indians,
homesteaders and bay era. Upper right: boomrtime. Then, the Black Comminbty
and, lower right, post-Wiw II.

Photo credits: cover: Robert Burke, HASF; inside cover; Sha e Street Actors:
p. 3-6 Connell, Metcalf & Eddy/Johnson & P =10 Robert Burke; p
11-12 Presentations South, Inc.; p. 13-14 HASE, Gill photos; all others, HASE.



AROUND
THE
MUSEUM

When you are leoking ower your s
sets and Habilitbes trying lo save every
dollar you can and your eye falls on
S118.000 thal is mterest to be puid
vearly on a two-year bank loan, you
think of the saving il the loan is paid
off. Thats what HASF's executive
committee did with the loan it re-

UPDATE

ceived to purchase the Audubon
double-elephant lio. 1§ went nbo the
association’s endowment fund 1o pay
SETS,000 prncpal, clasing fee and
iFleres that had accroed on the lan
from November until the mid
summer closing date, saving some
538,000 this vear and $118, 000 next
year.

There stlll remains £192.000 In
the endowment funds, which congisi
af bequesis, the Th-:-]rr:.: P Peters fund
and the Michell Wolfson Jr. Operating
Fund endowment. The money was
taken from the Wollson fund with

Movember 5, 1972 was opening day at HASF's present museum at 3280 5. Miami Ave.
It, too, was designed by a Johnson, Herbert, a long-time local architect who has moved
to Calfornia. The present story-line exhibit was completed and opened during the
1977-T8 season. For a look at HASF's first museonm, see Dut of the Trank, p. 15.

LETTERS

HEW ORLEANS NEWS
A& carbon of a lefer 10 Lavion Mank
has been passed along o llr.llpdnh-

I apnas o 'r:lrﬂ ressel il your acfnty on
behulfl af Hie Hisdorical JL-:s.uurrn-u of
Coptlrers Flerida (May B82), As my
amthirtied  mrenbership Jrlr.'l'ﬂu::ll'l‘t I [
that it i mn extremely worthuohile or
SRR, I the’ fragrle niture of

storic preservation in Southern
Florida, My nriseens ackivittes Reve oomr-
frrned here @5 a brusiee of the Nimr Or-
feares Musenm of Arf and prosenlly act
ing as ifs framsurer

I Hee article oo Jofier James Audvbo
it 5 inferesting fo nofe fus South Florids
ind M Urleans oovrechion !

fodtn A, Rodgers Il
First Mirtoal Barik
of Conmirieree Newe Orleans LA

FIUIN T2
Thanks for the LIPDATE copies, | ook
forrgatrd bo reading “FIL i 72!
Chseck (Chardes E, Perry)
Coddent Bewr, Inic,
Morth Palrr Beach FL
Perry lEhed what he saw and ordered
a large baich of extra coples.

FOR CIVIL WAR Bll-'FS

Bruce Catfon’s “The Blue and The
Gray™ an eight-hour draoma about the
Ameriean Credl War s scheduled to be
eoadeast o Hie CBS feleision mefunork
i Movermber

The wriginal story, prepared by
Pulitzer Prize-geinming Restortan Brice
Catbor nd |'r|,|I i'.;nlu T.:ﬂ.._"l..l {edilor _FI'II‘
Cabtor’s fimal, posthumoeshy-priblished
book, “Reflections on the Cronl War”), &
filled soith the nr:.,-f]:f!_:,--rnuwn:':a'.-_l' ool
e detail for wwhich Cattoor uses moded, 18

¥ Combinues on page 16

Mickey Wallsons understanding, al-
:h::'-ugl'. reluctand |||':-|1:-::-'.'|'.| and with
the solkemn pledge on the part of the
board of trusices to replace . HASF
president Jim Apthorp and former
president Mewe Lynch were principal
nepolalors

Se the push 1o ralse the
31,000,000 to obtain, resore and
makntain the birds is going forward on
several fronts. The campaign has
several things going for it There is
nationa interest in HASF's efforis to
keep the birds in Flordda and lkelby
support in the prinl restoration, The
folio caught the mterest of the state
legislature ewen though it failed to gel
funding at the last session.

A follow-up telephone campalgn
after the malling of brochunes an-
nouncing the 310,000 (for Florda
birdsh and 32250 (all other) sponsor
ships indicaled considerable interest
albeit rmost ot 4 kower giving level than
sponsor. Howewver, the brochures
were malled on a Friday afterncon
aivd the fbllowing Mondasy morming
there was a check @ the mail ad the
miusewm from Ead S, Mizell for 750,
a down payment on a sponsorship
5o far, there are five sponsor com-
miments

An awdio-visual film clip on the
hirds has been made and s avalable
o show o possible donores, either
Eroups of mdiridusls

To cleary identify the endow-
ment progrm and separate it from
the general association activities ad-
rrinistened by the board of trustees &
foundation s beng Brmed. Steve
Lymich 5 Going the initid F:-'I.':nnn]__q

s an education to wander through
the statistics put together by Educa-
than Dhpector Wi Ostrenko on the
1981-82 2chaa] bouss,

There were &, /06 children who
paricipated, Atlendance stars skowly
in September, picks up in Ociober
hits 1.058 In November and drops
back 10 arcund 500 i December
through February, March leaps up to
LIS, April drops to 741 and May
explodes with 1,370 June closes oul
the schoaol year with 106

Favarite historical zie 12 the
lighthouse on Key Biscayne; 2,562
went there. The Bamacle is next with
1,344, then the HASF museum with
]_?h-H and the Gold Coast RR in Ft
Lauderdale with 1.141. Thats the
most expensive tourn, sludenis paid
211.013.50. The museuwrmn is the best
bargain, $634.00. Total revenues for
five programs (the Qutreach program
costs nothing) were $19.996, lopping
218,500 in HASF expenses for the
programs, Salaries were $6.274; a

Arcund the Museur
F Lomiirues on page 15




“Here is the
Cultural Center,
looking like it
could have been
built in 1925...
or maybe

even 1625.

S

Johnson's own homa, the Glass House that

Philip lohnson, classicist.

Sy gl

made him hnnn.u ?.;nmrs ago, s a minlmal abstraction

““His most famous...
building is a glass
box and most of
first of his own

house — the Glass
House."

* Contirues omn page 4




Aman Carter Museum of Western Art, Fort Worth TX, an early Johnson building, shows his preference for the historic.

What Hath Johnson Wrought?

BY BETH DUNLOP
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Sheldon Memarial Art Gallery, Lincoln NB, has planty of nea-classical architectural elements, another early work.



U PDATE

Dumibsar ton Oaks Miseum of

Pre-Columbian Art in Washington

B, completed in 1964, is

referred to as a “jewel” Ris &
series of eight linked pavillons
with curved glass walls, formal
and delicate in ornamentation,

Bast wras he?

Let's dispel the myth first:

Philip Johnson never devoted
himmself exclu sively o the _i[ln!EE- [4t5).4

All those classical arrangerments
af space, all thase historical allusions
that are causing 0 much conirasersy
now have been part of Johnson's ar-
chitecture for most of his almast-40-
AT CATTEL

True, his most famows, most en-
during building is a glass box and
miost of Amerdca, when thinking of
the architecture of this 76-year-aold
man, thinks first of his own house
the Glast Houte, The Glass House,
dE‘EI.ETIEﬁ 36 years ago, 15 |'_"L'H£‘I|1'I|'!'
minimal, cermainly an absiraction, N
carries the tenel, 30 often repeated
now. of Mies van der Bohe ("less is
moare”) to its almost-absurd end. and
it made Philip jJoflinson {amyoius amnd
imporiant.

True, too, thet in the 703 espe.
cilly Johnson achieved further fame
and greater architeciural impartance
for a series of buildings that exploited
thie idea of the * glass box” laterm that
has become synonymous with the
menst brittle-sleek products of mod
em architecture). Johnsons Penmzod
Flace in Houston gliters for miiles,
and s stark, sharp gecmetry has in-
spired whale hosts of imifators. His
105 Tower in Minneapolis, a real ar
chitectural accomplishment, nof anly
has glass exterior walls hut also has a

s —

b

2 o e

1
i

T i
vaulting mteror atrfum, known as the
Crystal Court with reason. Hscelling. a
series of juxtaposed clear glass
cubes, has the appearance of quarz
viewed through a microscope off &
glant scale.

But consider another of John-
son’s major bulldings, the New York
Siate Theater at Lincoln Cenber H =
elegani and formal, a bullding
sigeped in the classic traditbons of
theater architecture and decorated
with red velwet, crpstal and gift When
it opened in 1964 It caught the cridics
by surprise, although it probably
shouldn hawe.

Born in Cleveland In 1906, Johnson
geaduated fiom Harvaed with a de-
grew o classics, nol architecture, bl
bhe soon Hnked up with Henry-Russell
Hitehveack, an archidectural historian
The twor of thern set ofl acrass Europe
and returned 1o weile, in 1932, a baok
called The International Style — Ar
chiteciure Since 1922, The book
which subseguenily became an
exhibition al the Museumn of Modern
Art, was o sel the stage for the
emergence of modern architectune in
America

Johnson and Hilchcock by no
mieans nvented modermn architecture
(hough they did et the term ~ln-
ternatbonal Sayle”) and they by na
means [bstered fis spread theough
Arnerica. Bul, seling as erftics and his-

tarians, they gave this new move-
ment a forum and a legitimacy that it
might not otherwise have come by
quite so easihy

lohnson then returned 1o Har
vard {o study architecture, and he
graduated in 1943 at the age of 37, His
thesis, a house @ Cambridge, was a
precursor of his own house, which he
built for himselfin 1949

Johnson didnil open an architec-
tugal I,:Irﬂi;lil:-l,’ wertdl dour VEALS after
that, and his first commissions wene
for houses. He collaborated wigh Mies
van der Bohe on the Seag:am Biurild-
ing (and L{{'r.ig:"'l] the Four Seasons
Restaurant tnside it], and has had his
architeciural offices in thai bullding
since | opened in 1958

But during those early, pre-
1970s, years Johnson showed his
predilection for the classic and his
preference forthe historic. Such build-
Ings as the Amon Carter Museum of
Western Art in Fort Worlh TX or the
Sheldon Memorial Art Gallery im Lin-
coln NB hed lots of historical aflu.
slons, plenty of neo-classical architec:
tural elerments — as if they were de-
rived from the beaux arns school. A
third such bullding. the Dumbarion
Caks Museum of Pre-Columbian Art
in Washington DC is a series of eight
inked pavilions with curved glass
walls, and it is formal and ornamen:
tally delicate. Completed n 1904, o

F Continhied an pape &




U P D AT E

whas dubbed even then " posl modern’
and now i is referned 1o &3 & “jewel

In the 1970s Johnson Unked up with
Johin Burgee, 49 years ald and by
Johnsonz own admisston a very di-
ferent sort of archiect. Together, they
designed such buildings a8 Penzoil
Flace and the 1D Tower, among the
last of their abstract modern struc
tures

Then came the break with the
accepled, and i quick succession,
designs for the Culiural Cenier in
Miami, the ATT Headguarters Bulld-
i i Mew York, the Fisburgh Flate
Glass Hu:|||:E|r|.R 151 Falhl'ﬂ:lrﬂ_'h Theas
wizre startling. shocking designs, with
blatant alluskons bo the past — turrets
spires, pediment tops

The ATT Building, with its
Chippendale-headboard fop and mil-
road statlon base, i3 a very peculiar
wrock, It 12 not necessarthy limable, nol
at all enthralling. but il is ceraimnly pro-
vocative. The lobby — & huge, viadied
space more reminiscent of Grand
Central than Hello, Central = has great
potential for being a wonderful, even
imporiant, space.

PPG will be a cifferent stony. It ks
a tower surfounded by 8 seres al
smaller buildings all clad in shim:
maery, faceted hlack g]:h:;:._ arnd o owill
be breathiaking., despite the pencil-
point turrets (also faceted black glass)
punctuating Hs roofl. PPGs smaller
bulidings will flank & courdyard af
soris, which = like a medieval cloister,
sheltered and enclosed and thearet-
cally for more conlempiative pas
times.

Johnson is obsessed with approaches
to bulldings and with the creation of
‘dreat” spaces — courtyards and
airiums and piarzes. He b5 preoc
cupied with the design of the proces
simnal — the archifecture of arrival
and he is determined to creale
memorable public spaces within his
architecture.

If those obsesslons take him
hack thiough history, 2o be 0. He bor
rows ffom eras past with a shrug of
his shoulder, and certainby withou
any embarrassment

His search for great spaces has
not Been withoul its successes, be
they new inventions lke ihe Crystal
Courl 81 the ID5 Center or recapifuln-
tions of architectural history

In fact, the most frequent axiom
oy come from Philip Johnson b5 this:

“Ohnie cannot ot kmoay history”

And thats important kere. With
that in mind, and with 8 sense (hat
Johnsons architecture evalved rather
than erupied, % much easier 10 un-
derstand why Dade County is getting
fram Phillp Johnsen a museum-
Herary complex Hke no ather
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ATET Buildinig, Mew York, reverted ts

classic Chippendale top after sleek 70s
designs.

' “One cannot not
know history” —

Philip Johnson
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Tusrreted buildings of PPG, made of

black glass, cluster clotster-like aroumd

acourtyard.

Which beings us back to Metro-Dade
Countys Cultural Cenler, home of
the Hisiorical Assoclation of South-
ern Florida Museum, the Miami-
Dade Public Library and the Center
for the Fine Arts. There is probably no
beiter place to [ind a kind of architec-
jural history recapitulated than in this
design

I grounding himsell for the task
of designing the Cultural Center,
Johnson toured Palm Besch and
Coral Gables — and one of Mismis
greatest architectural offerings. Viz-
caya, He studled an armay of bor
rowed sivles - from the Spanish-
Mediterranean-ltalian of George
Memicks Coral Gables architects 1o
the Moorish-lialan-Spanish of Addi-
son Mizner in Palm Beach 1o the
frankly (and repeatedlyd Spanish.
colonial-copy architecture of such
bulldings as the Biltmore and the
Feeedom Towser to the pure ltalian-
moderated-with-same-French-sensi-
bilities of Vizcaya

Bfter all, one cannol ol Koow
histony

The oty of all this |:_':|-:'|:|||;:|r.'|1:4,1:1
of Johnsons, as he sought & rationale
for his Cuitural Center design, was
that the bulldings he was looking af
wers coples or coples of coples. The
archilecture of Coral Gables was al-
wiays intended 1o be more evocalive
than original. The architeciure of
Palm Beach was intended to be
riddled with allusions to elegant and
exolic places_ And when James Deer-
ing wanted a mansion on Biscayne
Bay he simply borsowed the kdeas
from a northern lhaan palazzo,

It's entirely Gkely that all of this
ersatz siyling senl Johnson fght back
fo the orgnal spurces, anyway, be-
eause 1he fesull 1= & new retnierpreta-
tion of Spenish-Moorish-Mediterra-
nean-ltalian design, more lalian than
anything. and not & refnterpretation
of Coral Gables and Palm Beach

Inftialty, wilth Emp-Gke wit, John-
son forestalled his erities by termming
his design Florda Regional Archides
ture. Later, and mose grandiosely but
no less enigmatically, he foured ihe
half-finished building and likened it 1o
the Acropollis, the Pilazza San Marco
and the Louvre, none of which s

Florida Regional” In style

Wethout that sitiving for great-
ness, though, the Cultural Center
would be o bullding berefl. Wihout
the grand spaces (which at this early
writing seem to be riding a thin line
between being fabulous and being
fatuwous], the Cultuse] Center could re-
semble a Spanish-styled sirip shop-
ping mall or a condominium recrea-
tion hall for something likely called

‘Seville South” or "Carmen Con
domimium. "
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Mew museum of Historieal Association of Southern Florida is teo stories at plaza bevel. Oifices, workrooms are below on street level,

Preview Tour No. 1 Now Starting

BY ZANNIE MAY SHIPLEY

As Update readers ane well aware, the girders and founda-
tions dre in place, the walls are up, the roof is on the new
Musaum building — but whl's inside?

When | asked Lindd Willams, she produced a thick
dacumen called a Request bor Proposal which was sent io
the fabricators and audio-visual contractors for bids on
producing the exhibils, Bfter :::-11f|.-rrin|g with Lirngda and
s{udying the concepis m the propasal,; | i canfident that
we cian take a preview tour before a single exhibit is in
place, 5o come along with mie to inspect the sights amd
soiufids of the new South Flornda Historical Museum

The most direct way 10 enfer the Museum is from
West Flagler between NW Second Averue and MW Firsd
Avenuwe. Al the eornier of Flagler and NW Frsl Srenue a
refmp begins which leads us up 1o the plaza on the second
level O oure left is the entrance (o the Migmd-Dade Public
Library and on our right is the At Center Croasing the
plaza, fackng rorth, we enter the History Museum

e
ke k@ -

Fresnel lens presides aver display af Florda kghthouses.

As we cross the loblby, we pass the Charlion Tebeau
library where the Audubon prints with an accompanying
sudio-visual program are on exhibét, and a troveling
exhibii such &5 the Lost Treasure of the Golden Galleons
1622, o under nEgoiation

Cher tour be gins al the Orentation Theatee where two
major themes ane introduced- the Undueness of the South
Floricds errvirmermwent, and the arrival of successive woves
af people inlo the southern part of Florida ower 10,004
vears of mans experlence. Through the use of muli
media equipment — slides, muslc and narration — this
prograrm shows the ocean, bays and estuaries, comal reefs,
Everglades and pinelands, manatees, alligators and
egrets, compibe, bromeliads and mangroves, and mparts
a sense of the delicate balance bebween planis and anl
mals thal has evolved. Using hearphones available in
English or Spanish, we. are reminded of the diversity of

¥ L oniEie s o g

Coastal Waters set the stage for local history's opening scene.



those who amrived: Indians, Jews, Catholics, Protestanis,
red, black and white — all searching for a better life. We are
alzo encouraged, as individuals, to become participants in
our history rather than merely spectators.

Now, we move up the stairs, passing the Fresnel lens
and a display of Florida Lighthouses. The background to
the chronological history begins here with a look at South
Florida’s unique environment. The Coastal Waters, a 30-
60-second tape activated by the visiior im English or
Spanish, accompanies a diorama introducing the man-
groves and ocean, bays and estuaries that characterize our
shore.

Mext, the Coastal Ridge environment is seen in
another diorama, showing the outcropping of Miamil
ocolitic Bmestone, the pinelands and subtropical ham-
mocks, and the 30-60-second narrative discusses the
significance of the ridge to the Everglades and fo the early
Eﬂ:aﬂiﬂnw ts who depended on deer, panther and complie

I i

A third diorama flustrates the Wetlands Habitats, the
low-lying areas such as the Everglades and the Big Cypress
Swamp which are covered with fresh water for several
months of the year. The narrator explains the special
adaptations which plants and animals make to this u
environment and the tape highlights specific
sounds.

A larger diorama depicis The First Arrivals: the pre-
historfc Indians of South Florida. These people were de-
pendent upon the environment and it shaped thelr cul-
ture. The scene shows a Tequesta [ ext maeat
from shellfish and making tools from shells, and the 60-
S0-second tape explains thelr dadly life.

Az we move loward the period of International
Fivalry, we pass an exhibit of the defense of a fortification
such as the Castillo San Marco in 51 Augustine, including
an 18th century cannon, cannon projectiles, and graphic
displays of cannon manufacture.

To illustrate the period of International Rivalry, a map
of the Caribbean Trade Routes is fluminated by fibre optic
lights synchronized with the audio tape as the narrator
discusses the importance of the treasure MTeets to Colonial
Spain, and later Florida’s role as a buffer zone when the

[

Life of Miccosukee and Seminole Indians is recreated through sight
discussing language differences,



French and English began to expand thelr holdings in
Morth America.

As we enfer the exhibit of the Wrecking Era, we start
“The Wreckers Song” by stepping on a floor switch.

The Wreckers Song
When daylight dawns we are under weigh
And every sail is set;
And if the wind it should prove light,
Why then our salls we wet,
To gain her first each eager [crew] strives,
To save the cargo and the peoples Hwes;
Amongst the rocks where the breakers roar,
The wrechkers on the Florida share,

Second stanza, o tune of "The Garden Gate.” As the
song i sung, we get a feeling for this erm as well as
impressions of West in the 1800s. The source for this
song is a recording in the Monroe County Library
aﬁsﬁhmm&?ﬁﬁh Spanizh, this iz one
of the programs in ]

Mext, we see two Seminole chickees. At the first,
Seminole Languages, we press a button and hear bwo
Indians, a Miccos and a Seminole, disc differ-
ences intheir languages and then instructing us in
or English in the pronunciation of simple everyday words
m&umlndhnlﬁngzssulbehgspakznhhmh
Florida today. This be on a 10-15-minute tape which
the visitor will hear in segments of 60-90-seconds in either
language \;riﬂ"l a'ﬂﬂuﬂmﬁnd dj:r,r mﬁ: g the next visitor
to change languages and 1o hear the next segrment.

At the second chickee, we will hear MacCauley,
who observed the Seminoles in 1880-81, describe
Seminnle IHe: thelr housing, clothing, diet, religion, cere-
monies and other aspects of Indian Bfe. This too will be a
16-15-minute tape divided into short segments Hike the
other Seminole tape.

From the Seminole homes. it is & short distance to the
Homesteading Era. Here we use hearphones. three avail
able in each language, to hear first person quotations from
pioneers: ~Palmettoes covered the everywhere in
the piney country ... the big thick roots ... had to be
grubbed out with a grubbing hoe. A good grubber could
do. ..aspot 40 by 40 feet a day. . .and be paid about three
dollars. .. Mosquitoes .. . actually darkened the sun.”

¥ Continees on page 10




But all weas not hardship as the Em of the Bay shows.
In the first of three mini-theatres, we are welcormed (o sit
on Ralph Munroes porch while he describes the way
people hved, augmented by photographs from the Mun-
ro and other collections, This was during the 1800s when
transportation was by boal and West was the neanest
urban center. Conveniences were but many of those
wha lived here then regretted the arrival of the railroad and
the development that followeed. This five-minute wisit
transpotis us back o that iranguil tirme n South Florida,

aving the serenity of the Bay, we make the transi-
tion to the Roaring Taenties by way of music — five min-
utes of typical "20s songs, including some gems written
abowt Florida: “In Florida Among the Palms,” “Florda
Moon,” and "Way Down Biscayne Ha]:.‘

Mearby is "City of Miami #231," Trofley. (See
May 1982 UPDATE.} We can sit there a momient before we
enter the next mini-theatre, Dreamland. This live-minute
program fllusirates the era afthe Boom, which demanded
dreamers — real estate developers, ad men, schemers,
hucksters — who could see beyond the harsh realities of
the land and convince others to share the dream, over-
come the hardships and belleve in the magic of the area.

E.
gl
]
=
-
3 Loy I
new peophe to South Florida since
WW I This is the period of \.
greatest and marmy
of the visiors to the new museum

have in this
po- played a part segment

As an extra treat, excerpls from movies made in Miamd
from the eary 205 through mecent ones such as "The
Champ™ and “Black Sunday™ are showing in this theatre
b,

From here we move on fo the story of the Black
Community. The prevailing philosophy of raclal sedrega-
tion led to the growth of a separate community for Miami
blacks with its own churches, schools, social organizations
and businesses. Part of the five-minute tape records first
person accounts from black pioneers, accompanied by
music of the great jazz arlists who performed on “Little
Broadway™ on NW Second Avenue during the "30s. The
oral history part of the program will be bilingual,

The (inal mind-theatre, We, the People, deals with
arrivals of new people fo South Florida since World War 1.
Through slides and narration, the problems faced, the
mistakes made, and some of the solutions achieved by
individuals and groups are shown. The thrust of this pro-
grarn is to help us realize that South Florida today s the
result of man’s activities in the past and that our paricipa.
tion n our community will belp shape the huture, In es-
sence: we are here; at this moment we are a part of South
Flordas history
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"It is a region in the greatest
possible contrast to the
others of this continent. It
has shaped uniquely the
history of man within it."

Marjory Stomeman Douglas in
Florida: The Long Frontler

Re-Creating
Good Old Days
Takes Nuts, Nails

And Numbers

BY NANCY TAYLOR

That unique shaping — of land and
man, of l[and by man, espedally in
South Flarida = will uniold in the to
floor exhibit area of the new HASE
FTILESELITTL.

In molding the history of Floi-
da's lower peninsula the museum
planners* — lis director and staff -
reached Into tme milions of years
before mans history to show how
Florida, especially South Florida, was
formed from coral and limestone.

Skillfully and graphically, and
bilingually, in progressive exhibil
areas the museum planners
s puill the viewer inko the era of the

early Indians. the original imhakbit-
anis;

* capiure the Immigrations and explo-
rations by the Spanish;

v draw Key West, homesteaders, far
mers, fishermen into the beginning
of Dade County;

* burst forth with sunging develop-
ment as the state, especlally Soeth
Florida, grew up;

+ and plunge into the post-World War 11
era which saw Florida reaching fior
the stars, the planels, the moon.

* See Book Review page 14

Translating the menial concepis of
the museum planners nto tangibie
boats, forts, howse, and even a theater
and pulling all of this togeiher to make
it fit have been Robert Buck and

P Comtinasds on page 12

Lumber x5 near the original 25 could be found wat used by the fabricators of the
houses, shops, fences, boats which bring the South Florida area’s sarly history fo life.

Hundreds of displays hawve been created, packed for shipping,
marked and stored in warehouses all over Orlando for more than & year.
Shipmenats are now arriving at the museam.




" .r'.-
,,__.--" = ¢

MMMM*MM#* -lm-rm

re-assemblhs The
producers in the south.

Robert McGarry, co-owners of Pre-
senfalions South, Inc. of Ordando. a
firmn which builds museum displays.
Their company is the only prime mu-
seum producer south of the Mason-
Dixon line. For more than a year, the
compamy’s 35 emplovees have de-
signed, engineered, buill, painted and
numbered hismdreds of displays for
the HASF museum'’s grand opening.

"W have stull in warehouses all
over Driando,” Buck sald back in May
when the exhibiiz were “better than
half bulli.” The “stuff” 1o which he
referred included several prefabrica-
tions, including a “typical” early days
building carefully constructed al the
firm's plant near the Amitrak Raflroad
Station on Skgh Bhed. in Odando.
Each board, stud, window sl deor
frame was numbered and dismantled
to awalt Hs tirme for easy re-assemnbly
inside the new museum. And each
picce of lumber is as nearly Eke the
15905 a5 possible.

“We found a mill near Ocala that
could produce it for us,” Buck said

Careful detall to such projects
included tracking down the grand-
son of an old Key Wester who had

ssed along his trade of bullding

gﬁurpdes. those small and fast vessels
liked by boatmen. The grandson was
brought to Odando as advisor for
building a Sharpie that children can

Presentations South, Inc., are the only museum

fouch and climb on when they wvisit
the museumn

Buck and McGarry are former
Martin Marietia emplovess who ven-
tured tnfo the museum business 18
years aga. In the years since, Presen-
tations South has builf the American
Museum of Immigration at the base
of the Statue of Liberty in Mew York,
the Mation of Nations Museum in the
history building at the Smithsonian in
Washington, D.C., and most receniby
re-did the American Museum of So-
ence and Energy at Oak Ridge TN for
the World's Faic

The partners also have the
southeastern contract — from Virginia
to the Virgin Islands — for work wilk
the Mational Park Service.

“We've done several small mu.
un.;'m for the park service.” Buck
aaid,

But with all of this, the 700,000
contract for the Historical Association
of Southern Florida Museum is the
first the company has done for a
Florida communil

"Hwillbe a l:ii'nﬂuul MAUSEUITL.
everything is in Spanish and En:gllsh
due to Dades Spanish commundty
and the mamy South Amercan vis-
ftors,” Buck sabd.

Thiss history completes its crole,
embracing the state’s earliest heritage
when the first flag o fly was Spains.

Ephemera
Is What
Fitsin a
File Folder

BY REBECCA SMITH

If you imagine the square fotage of
one-halfl the present museum gallery,
from the entrance bo the homestead-
img painting, you will hawve an idea of
the size of the research center in (he
Historleal Museum's Cultural Com-
plex budlding. The Charlion W Tebeau
Library of Florida History, to call the
research center by its proper name, 5
soon to move (o bigger, better, and
maore Yisible quarters,

The Tebeau Library will be easy
to find for it is on the main floor of
the new museum just to the right of
the entrance. The wall separating the
research center from the speclal
exhibits arca is of smoked glass,
giving general museum wisitors a
glimpse of this HASF program which
might otherwise be overlooked, Par
of this wall area is a glass exhibit case,
visible from both the spedial exhibits
area and the research center Here
recent donations fo the Tebeau Li-
brary and the museumn artifact collec-
tion will be displayed.

Another special glass case be-
tween the resenrch center and the
special exhibits area will display
prints from John James Audubon’s
Double Elephant Folio.

The research room has an area
with easy chatrs for reading the lates
maegazines and journals or for ha'-'i:'nﬂ_
En ntimate conversation with & sia
member or a historan (historic re-
search often calls for a lot of talking)
In another area there are tables an
which to spread cat for study photos,
papers, and all the other materials
one may need (historie reseanch al-
ways takes up a lot of space). And in
the quietest far corner there are some
enclosed carrells for scholars and
graduate students (historlans some-
times spend days or weeks at a
sireteh n a manuscripls collection).

Just as there will be special
places for those who use the Tebeau
Library, thene will be special places for
ftems in the research collection.
Shelves will hold books, journals, city
directories, and boxes of manu-
scripts, papers, and piclures. File
cabinets will contaln photographs,

= Contimuees on page 11
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pamphlets and ephemera. (Ephem-
era Is whatever fits in a file folder bu
does not it into any neal category.
Muszeum librares love ephemern ag
they add much to exhibits. Where
else can you find & poem printed on a
seagrape leal?) Other Nat file cabineis
will be filled with maps, prints. post
ers, and architectural drawings.

Farl of the research cenber will be
imaccessible to the public = the mez-
zanine. A MNeoor above the research
room and of the same size, it will
provide space for a work area, com-
pete with a sink, for processing new
additlons to the collection and for or-
ganizing and conserving Hems rom
the entire research collection. Here,
too, will be the closed stacks — siorage
for negatives, archives and manu-
scripts, and rare books,

When vou visit the Tebeau Li-
brary the person working af the nex
teble could very well be a historian. ..
or an archaeologisi, a student, an ar
chitect, a journalist, a teacher, an his-
toric preservationls!, a genealoglst. .,
or a HASF stall member finding in-
formation and pletures for an exhibit
-.. that person even could be your
nelghbor learning aboui the famdly's
ald howse, Whoever the person and
whatever the project, the individual
shares with you an interest in our
cuﬁﬁ:ﬂurﬁfﬁ past,

HASF= research center will con-
tinue 1o offer a varety of services for
Hs users, It will be open during regu-
lardy scheduled hours.

Volunteers will assume a larger
role in providing reference services in
the new museum. After a shor train-
ing course, they will take scheduled
shifis at the research room’s informa-
ticn desk. Here they will answer gen-
eral questions, in person or over the
telephaone.

Stafl will be available if you need
particular help finding the materials
for your project. Appolntments may
be made to assure assistance H you
need more guidance. Staff also will
answer specilic questions over the
telephone, such as: "What does
Mlaml mean?” "When was Home-
stead moorporated?” “What is the
address for the Pensacola Historical
Sockety?”

Photocoples and photographic
copies will continue to be avallable 1o
resenrchers for nominal cost. The His-
jorical Museurn will have a darkroom
on the lower Noor to help care for the
collection and (o [l orders.

The Tebeau Library is not a lend-
ing library. Although other museuwns
and Bbearies borrow selected mate-
rials for exhibitions, individuals will
continue to be unable to check out
research materials. Too much in the
collection is too rare and oo fragile to

survive such handing and would be
irreplaceakle.

But if want 1o check outl a
book, the Florida Collection of the
Miami-Dade Public Library has the
largest crculating collection of Florida
books in the state. The Cultural Com-
plex will place the Florida Collection
and the Tebeau Library within a short
distance of each other

Such proximity will enabie baoth
callectbons to further specalize serv-
ices and collections. The Florda Col-
lection has a cireulating collection as
well as its reference collection; the
Tebeau Library comentrates on pri-
rmary research materials, The Florida
Collection collects, microfilms and
indexes newspapers; the Tebeau Li-
brary collecis, organizes and pre-
serves iconographic materials, ebc.

Mow at the new Cultural Com-
plex researchers will Mind the con-
wvendence of two Flogida history collec-
tions, greatly improved faciiities and
services and considerably moe oom-
fort. When you visit the new Historical
Museum, make a point of also visiting
the research centber
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BOOK
REVIEW

Fesearch demands the persistence
and skills of a detective to locate
needed mformation. That informa-
tkon st then be pul In a com-
prehensive and coherent form. Once
that has been done, long detailed re-
ports must be condensed into one of
two paragraphs to explain an exhibi
of ariifacts and draphdcs

The exhibit copy in the new
museum is the result of that long and
demanding process of research, writ-
ing, and rewriting. With help hom
others, Linda Willlams, Richard Stroh,
and [ are responsible for the many
reporis which hove been used pre-
partng the copy b the new exhibits

The biblicgraphic fife for that re
search confains cwer 1,000 entries,
gathered from the Historical Associa-
tions Hbrary the Dade and Monroe
County libraries, the Unbversity of
Miami’s library, the Dade County
cotrthouse, and Miami’s City Hall.

Thirty-three megazines provided
over 200 articles of interest. Tequesta,
Updaie, and the Florida Historical
Chaarterly account for maost of the list-
ings, but also imcluded are references
from Harper's New Monthly Maga-
zine, the Joumnal of Negro History,
Time, Life, El Escelbano, Florida An-
thropelogist, Miami Magazine,
Florida Trend, and others. e are

over 300 newspaper articles cited
from papers ranging from the Miami
Metropalis to the New York Times

Assistant Director Linda Willlams
examines vertical files for exhibét
material.

and the Cleveland Flain Dealer. The
Historical Association’s wvertical files
and archives provided many gow-
emment documents, personal pa-
pers, and unpublished works which
confained valuable information

Published books made up
another source of information wsed
by us researchers, Books as ald as
Jean Ribaulls The Whole and True
Dscouerye [ sic] of Terra Florida, first
published in 1575, and as new as
Jerald Milanichs Florida Archacology,
published in 1980, have contributed
data for reporis. Most of the books
used are oul of print and avallable
ofly in libraries, butl some of the
fiewet of more general works are in
the Historical Association’s Musewmn
Shop

Information about the Indians
and thedr lifestyles prior io the arrival
of the Europeans can be found in Irw
ing Eyster's Handbook of South
Florida Archaeology ($3.50), Marion
Spiut Gilllland’s The Material Culturne
of Key Marco ($15.00), and Jerald T.
Milanich and Charles H. Fatrbanks’
Florida Archaeology (%19.50).
Ancther work on Floride's Indians s
Tachale: on the Indians of
Florida and Southeastern Georgla
During the Historic Pertod (510,00,
edited by Jerald T. Milanich and
Samuel Proctor

Jonathan Dickinsons Jourmnal, A
True Story of Shipwreck and Torture
on the Coast of Florida In 1696
(55.05) gives a unlgue description of
the Indians and the environment of
Florida early in the periced of Euro-
pean conguest. The Travels of Wil-
liam Bartram (35.00), an edited ver-
sion of Bartram’s account writlen in
the 1790%, also ghwes an interesting
description of Florides Indians and

natural setting and # makes a good
companion piece with Dickinson's
joumal,

Marory Stoneman Douglas’s
The Everglades: River of Grass
{$13.50) 15 a wonderful history of the
Everglades and man's relationship
with it from the arrival of the Spanish
to the present. Accounis of early
sefilers and homesteaders can be
fund in Ralph Middleton Munmoes
The Commodore’s Story (55.00) and
'.I'hvr...n':a Felersﬁ Lemon Clty: Plonees-
l:ng Bay from 1850-1925

a5), E ".l' HI.-.u:kfnana Miamt and
Dade County: Its Settlement, Prog-
ress, and Achievement (52200} s a
gdood history of earhy Miami,

The period of the “Boom” in
South Florida is covered very well by
Fennmeth Ballnger in Miami Milllons
(37,50} and Frank 5. Flizgerald-
Buzhs A Dream of Araby: Glenn Cur-
tiss and the Founding of Opa-Locka
(536.95). Helen Muirs Miami TSA
{52.95) is a good general history of
Miami up te 1950, but most of the
mformation on the history of south-
ern Florida after the "Boom” is con-
tatned In journal articles and primany
sources like newspapers and per-
sonal papers.

Afier most of the in-depth re-
search had been done, new works by
Arva Moore Parks, Thelma Pelers,
and others have been published, add-
ing new material to be checked, and
possibly incorporated into earlier re-
search. It is one of the blessings and
one of the curses of the researcher
that just when he or she thinks that all
of the pertinent data on a subject has
been found, some new information
surfaces

-DANIEL MARKLS

Richard Stroh was the third member of
the research team that put together the
South Florida story.
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oUT
OF THE
TRUNK

This handsome house, for which
Bosalie Wolfe accepted an offer of
£40,000 from HASE which wanted to
um i into & museum, is sl there at
2010 N. Bayshore Dr It needs refur
bishing, as does most of the neigh-

barhood, but it sits with dignity, faded
but elegant, next (o a considerably
rundown neighbor to the south. To
the north ks a block of well-wom bud
gubstantial hommes and on the streed
that heads back to Biscayne Blwd. s a
charming-Jooking old Spanish-style
apartment on either side of & center
[l gl

The brmer museum and s
norih-south neighbors look right out
on Biscayne Bay and the bay smell
wafls through the air Most of the

Handsome home on the bay at 2010 K. Bayshore De was acquired by HASF in 1562,

Arourd the Museism
b Cordirmicd Enom pagt £

bus for the raillmoad and Roaring 205
sites, 36,600 and tickets, $3,552.50

“Things" are beginning to pile up
around Dan Markus, Curator of Col-
lections. Remember the Miaml News
interview in July in which Dan reeled
off a list of “relics of recent times™?
The word gol arcund — nationally on
public radin, mnternationally to Cal-
gary, Albera, Canada. San Dlego was
actually farther away and Sarasota
was the closest oui-of-town mtenest

An Alabama gif has sent her pet
rock pamed DeSoto but Dan thinks it
is nat a real pet rock. He has received
a skale board, yoyos, an electric
toothbrush, swealers, roller shates, a
fondu set and from Howard Elein-
berg, editor of The Miaml News. a gas
price sign &t 22.5¢ a gallon,

If you have been kooking at your

north bay scenery is cut off, unforiu-
nately, by the 2121 N. Bayshore D
highrise which is bullf on filled land in
the bay easi of Bayshore D,

This whole area from the Vene-
tian Causeway north to the Julia Tuithe
Causeway at 36th 5t s changing
rapidly. Someone with the inlerest,
the background, the time — any or all
of these —could make a valusble con-
iribuslon to the Association by dolng
sorne research on this area. |t |s fast
becoming another Grove Park.

top shelves and carports and shud-
dering. why not “de-thing™? Call Dan
at the museum and ask for one of his

Wish Lists, which separates artifacts

from the 1950s through the 1980s
imo decades. He has no fevorite de-
cade; any or all are fine. Be a 20th
century archeclogist. Dig into those
boxes
There she stood in her mulberey suit,
stylishly bloused, her marcon san-
dals, her reddish brown [ocks caught
by a bright fuchsia headband with
two fuchsia feathers curded over one
ear, eves [lashing as she talked.

She should have been talking
gbout the latest penthouse party of
the inlernational set bul she wasnl,

She was talking abouwt the pasi
vear she had spent in researching a
series of compuber systemns and a va-
ricty of components thet could be
acquired piecemeal but finally as-
sembled would provide the museum

with not only an accounting and re-
poring systemn compatible with Met-
ros system bui also with the acces-
sioning of the whole museum collec-
tion, the retrieval of materdal in the
resenrch center, the buttons you can
push to find oul in whal areas your
strength lies and whene your gaps are.

She has put together a 24-
column comparison kst 1o help her
make the right decisions

Consuelo Maingot, HASFs ad
mintstrator, gets carrled away when
she talks aboul the seminars, the re-
search, the talks with county person-
nel. She had $12,000 in the HASF
budget last year o start the basic me-
counting and reporting but B was
kEnocked out with the tightened
budget. She hopes 1o have it survive
this years budget vole.

Don't let the eathers ol you.
Know what youre talking about be-
fore you say BASIC, COBOL or FOR-
TRAN io Consuelo
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.mﬁm 2 THE issue was a little late in coming out, for
Page which the editors apologized and

Hklhc of twe related families —one FINAL hoped the readers found it worth

m mt one in the South — WORD waiting for, which they did.

urhmr lives are chm the Barbara Skigen, who had been
varicus evenits of the Wer managing edior from the second
Gt With this issue Update begins its tenth issue on, took over as editor in 1977
Dennis Brown year. Even ihough the masthead says and produced, among other articles,

CBS Enterlainment Vol. 9, No. 4, & really is Vol. 10, No. 1. two special issues that should be
New York, NY Back in 1978, when Update was a collectors’ itemns, One is the issue de-

Brown encouraged Update to run
Civil War stories in the early fall
months, It takes Update longer o
conceive and produce a story than it
takes humans o beget. Letters can
anly pass along the announcement,

ENVIRDNMENT QUIZ

For readers who tested themselves
with the environmentalists’ quiz (Au-
gust 1982} here are the answers:
Daniel Beard, 12: Gury B
Frank Chapman, 2; Emest F Coe,
5-D; Marory Stoneman Douglas,
10-1; Williarn 1. Dusteher, 3; David
child, 4-C; John Gifford, 9-H; Mrs. W
5. Jennings, 8-F: Arthur R. Marshall
Jr, 13, T Gilbert Pearson, 7-A; John D
Pennekamp, 11-G; Charles Torrey
Simpson, 1-B.

Stuart Mclver of Lighthouse
Point sent in a perfect answer and
Mrs, Mery C. Linehan of Lantana had
everything right except the picture of
Gilbert Pearson which she identified
a5 Daniel Beard. Congratulations.

MILL SITE
It was a surpriee lo see the
fo of the Arch Creek Mill Site (May
) particularly during Historic
Preservation Week.

In addition o ist froing Eys-
ter correctly identt il race, ke
covducted the rmrmuﬁ:r:hr
o tfmffuﬂ'ym}:rmﬂh mill race.
phiote showed Hhe conmpleted work
his efforts. It would be 'ng
rmum:hﬁuurrmam,ﬁm::mmm

miﬂbﬂlﬂ: AFEFW.‘?S‘IE!‘
Historic Preseroation Dirision
Metro/Dade Cornmumity and

Econgwic Development

Any wvolunteers out there to tell this
fascinating story of one of Dade
County’s important archeological
sies and its uncovering?

LETTERS POLICY

Letiers relevant o previcos lssmes a5
well as appropriate historical toplcs
should be addressed tor Update Ediior
Historical Asseociation of Southern
Florida, 3280 5. Mismd Poerne, Miamt FL
33129, Letters should be signed. Leters
may be ediied 1o meel space restrictions.

binonthly, the August and October
issue were combined and numbered
Vol 5, Mo, & (August) instead of Vol
G, Mo, 1 {October), We've been one
behind ever since .

Arva Parks was president of
HASF when Updsie was concefed.
The association had mowed into its
new museum the previcus
Novemnber and was still sefiling in, af
the same time expanding its pro-

5.

Leonard &. Pardue, better
known as Jerry, and Kenneth N. Sel-
lati were co-ediors with museum di-
rector David T. Alexander doubling as
mu:uginﬂ editor .

Pardue remained editor for three
and a half years. The magazine was
12 pages, counting the frond and back
covers, with the masthead at the bot-
tom of column one on page two and
ediorial material beginning in col-
umn two and continuing through
page 11. There were fourcolumnstoa
page with type set with a ragged right
margin, giving a pleasing openness.

Sam Boldrick's Picturing Qur
Past and Thelma Peters’s History Is &
Mystery crossword puzzle were
popular features,

On the oceasion of the nations
Bicentenndal Update published a 24-
page issue, twice its regular size. The
planning began a year before; the
exfra expense was included in the
budget and a wide range of South
Florlda history was meluded. The

voted fo The Bamacle of Ralph Mumn-
roe, which coincided with the open-
ing of the house as a state park in the
summer of 1977 The other s the
April 1978 issue marking Miami
Senior Highs 75th annhersary Be-
sides special articles by Thelma Pe-
ters, Howard Kleinberg and Lamar
Louise Curry there is a historically
important capsulization of the
schools annual Miahl from 1914
through 1577 by Zee Shipley,
i Ba:hu:adhlbt;rﬂg;t:dd ::I: Harvest

designe i Morablio in the
Cctober 1977 issue, the second year
of the Harvest. Caught up in her own
promotion, she went on o becorme
co-chair and chalr of the Harvest.

The current set-up has been
operating since October 1979, an
Issue which had 20 pages including
the cover, and the magazine appears
quarnerty Smce that first issue i has
settled I to 16 pages excluding the
cover and mside covers which are
used for HASF program promoticons.
An exception was the November
1980 issue which is 12 pages for
some reason thal escapes the editor,
who made up for it with the
Movember 1981 issue, covering WW 11
40 years before, by Increasing the
pages to 20 plus the cover

Heppy Anniversary, Update.

Mona Q-Jln‘mﬂ

Beth Dunlop is Miamis Ada Louise Huxtable. When she goes info the streets of
the city she looks with a critical eye. She can give a new dimension (o what
frequently goes unnoticed. The object can be new or old: she assesses both.

Zannle May Shipley, better known a5 Zee, s named br her greal-great-great-
grandfather and grandmother. Alexander and Mary had three sons, each named
Alexander for his father and each dying in infancy. Fourth child was a gird, Grandpa
would not give up. Zannie May evolved from Alexander-Mary. Zee Shipley is a

frequent contributor to U

Nancy Taylor, who at present is an editor for the Odando Sentinel, is a Tampa girl
who has worked on newspapers in that city, Miami, Hollywood and even Hawail.
She Hkes small towns and recently returned to Orando from Kissimmee where
she operated a Sentinel-owned semd-weekly.

Febecca Smith brought her newhy-

graduaie degree in Library Scence

with her when she came to HASF in 1974 and in the next five years brought the
Hbrary up to American Association of Museum standards. She has been a
Miamian since she was 14, having left Maryland and seven generations of Smiths

when she moved here with her parents.




BEST BUY N TOWN! BUSINESS
REMOVAL
SALE!

Great Gift ltems!
Through

December 31

10% off:

Books

Maps
Photographs
Miniatures
Toys
Reproductions
Miami: The Magic City by Arva Moore Parks, (Tulsa, Stat iD nery

O Continental Heritage Press, 1981, 227 pp. Spon-

EWE&E %&Eg?cmr]s.c?-_b!-ﬂ raphy, Index, Photo I b y
redits. 524,954 tax). Original press-run copies ane

becoming scarce and THE MUSEUM SHOP has the p US mem ers

largest invantory in the area. 1 5 % d ISC 0 Unt

The Museum Store
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